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All Their Desire the Work 
Their Craft 


‘By LANGDON WARNER 
Fine Arts 
Harvard University 


ODAY war time, waking and 

sleeping, the subject that rightly 

obsesses young men and women 
with your training the part which 
the artist-craftsman can best play 
this war. 

One thing above all others must 
straightened out before can begin 
think adequately such things. 
Has your training and the native char- 
acter which led you here made you fit 
unfit for the special responsibilities 
the citizen war? other words 
what sort persons are For 
viously there something this group 
has common that the rest 
don’t possess. that something 
handicap for the present emergency 
your advantage now obvi- 

considered opinion that your 
group will produce higher percent- 
age ready for the special duties the 
citizen today. propose demon- 
strate that the man woman who can 
make things well, other words the 
artist, has mind and hand and con- 
science more perfectly adapted this 
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making than those who have been 
less generously developed. You have, 
however, problems and doubts that less 
thoughtful people are spared, for your 
habit mind conscientious one 
and yet you are born into society 
which, even peace, though would 
politely admit there should 
place for you, not mainly even 
largely composed your sort. Now- 
adays your public comprehends you 
little that they wish outfit you with 
flowing ties and wide corduroys and 
temperaments or, worse still, they look 
you misfits— people who have 
strange passion for working with 
your hands when you should plying 
machines which, they take for granted, 
can produce more perfectly well 
more cheaply and profusely. 

These contemporaries yours are 
the worst patrons your arts the 
world has known its long history. 
Not because they buy fewer oil paint- 
ings and sculptures for their parlors— 
which conceivably may sign 
grace them— but because, 
world crammed with man-made things, 
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they seem have lost the ancient 
standards which they once could 
recognize the things best made for 
their use. 

And yet would scorn curry fa- 
vor with your generation artist- 
craftsmen seeming divert all the 
blame your patrons. Yes. You 
might well face the fact that long 
before this war began the handwriting 
was the wall. Those among you 
who hope make works art with- 
out intellect and sweat and long ac- 
quired skill had best look for some- 
thing else do. Rhode Island School 
Design aims give you ade- 
quate start the simple techniques 
you will require. The admirable mu- 
seum next door provides stimulus, and 
way, demonstrating the manner 
which artists through the ages and 
every land have fashioned the raw ma- 
terials serve their needs. The ac- 
quisitive and alert minds among you 
can spend months daily these gal- 
leries not copying the external sur- 
faces the masterpieces Heaven 
forbid! but sketching the precise 
angle the brace that Hepplewhite 
chair which has kept rigid down 
century and half, analyzing the 
weave this ingenious brocade 
serve your own design, noting with de- 
lighted envy how ancient Chinese 
chisel, precisely like your own, chipped 
the hard stone with calculated econo- 
strokes shape some noble 
Buddhist deity. 

eyes and minds, trained yours 
are for the kind perception that 
others miss, every painting and statue, 
every ritual bronze eloquent lay 
bare for you the mysteries its craft. 
You emerge from those halls, not 
merely with pleasurably titillated 


palate, but conscious that you are 
quite literally apprentices and heirs 
Praxiteles, knowledgable the tech- 
nique Brygos who made the wine 
cups and threw his wheel great jars 
given out the winners the 
Athenian games, conversant with the 
lovely joinery McIntyre and pos- 
sessed the tricks glazing and un- 
derpainting Rembrandt knew. 

Years hence when your diploma 
from this great training school turns 
recall these beginners days, you 
will persuaded afresh how sound 
were the methods learning do- 
ing the classroom and learning 
observation the museum. And 
should seem you then that 
was the later years practice your 
profession that counted more and 
which you achieved the quickest prog- 
ress, remember that, without the 
knowledge acquired here ways 
making and techniques centuries 
old, skill could never have come 
your hand nor would your imagina- 
tion have been ever free from the fet- 
tering doubts how each job 
could accomplished. For those are 
the doubts that block the amateur from 
fearlessly tackling the job pro- 
fessional way. Till those are solved, 
his work will always carry the brand 
thing somehow unsatisfactory. 

need tell you now, you are 
finishing that part your lives 
voted primarily acquiring informa- 
tion and are facing that part during 
which you will never cease from ac- 
quiring skill use information— 
need tell you what part skill must 
play and what part intellect and what 
part conscience men say ‘good 
will.’ 

These three one recognizes once 
nothing more (and Heaven 
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knows nothing less) than the equip- 
ment for every complete man. And 
has been demonstrated again that 
the artist-craftsman can never make 
things really suit his community 
till brings bear his work all 
his manhood developed its full flex- 
ible powers intellect, character and 
skill. 

The decks once cleared, need 
have hesitation attack the prob- 
lem the war and the craftsman. 
Having recognized that intellect, skill 
and craftsman’s piety have been the 


three prime mainstays your 


sant, not too hurried Rhode Island 
training years, will surprise none 
you when these three turn out 
the main armament for citizenry 
war. 


“Old hear you say. 
knew all along.” 

Yes, you knew it. But in- 
clined think you got clearer real- 
izing sense those qualities because 
your craft training. And con- 
vinced that you, who know how 
make things well the practice 
conscience, skill and intellect, are the 
salt the earth. 


All very well peace time you say 
magnify the arts peace and 
establish the artist-craftsman’s share 
the general social effort. But the 
enemy are the gates! The skills 
learned this school, the habit 
pleasant fruitful philosophizing 
the real value things make and 
even the deep piety the craftsman’s 
conscience all these must now 
postponed while man the city gates. 


“We 


“Yesterday,” you say, was 

Brother all the slow fastidious folk 

Whose care matched their dis- 
dain time,” 


today it’s Tommy gun and ammuni- 
tion clips, buckling bandolier 
fall into line. 

Now, young and indignant, pos- 
sessed sort cold fury, the artist- 
craftsman downs his tools with never 
look over his shoulder, and enlists. 
But even before the first step taken 
discovers that his habit social 
thinking, fostered the school, still 
compels him. Shall the ranks 
for him after all, and the airplane 
spotting through the cold nights for 
her? can dextrous hands turned 
fresh niceties guide the unro- 
mantic machines during the long fac- 
tory hours? Surely ingenious brains, 
focused new problems, will quickly 
master new techniques. Perhaps, see- 
ing the purpose all, clearer than 
machine-trained workers can, young 
men who have the ancient first-hand 
lore persuading stubborn metals and 
the different words, from balsa 
hickory, will begin envisage short 
cuts and simpler dodges the sort 
bench-worker discovers through the 
experience designer may lack. 

War has few merits—only two 
that can imagine. One these 
the spirit and the lift frequently 
lends human endeavor, the con- 
structive well the destructive. 
The second, really part the first, 
the need war brings for rethinking all 
our problems make sure that our 
goal indeed worth such sacrifice and 
that, is, effort goes waste 
tends delay victory. 

This second benefit war the re- 
startled out ordinary channels into 
fresh and less conventional ideas and 
being forced explore that new coun- 
try the mind where light clearer 
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and objects can distinguished 
their proper values. 

Now William James, whose cen- 
tenary celebrate this year, has 
clearly demonstrated that war not 
the sole stimulus magnanimous 
high hearted action, the only meth- 
startling out our selfish 
habits mind. 

There is, has shown, moral 
equivalent for war which even bet- 
ter calculated train alert and pa- 
triotic citizenry bent 
world. And this contains none 
war’s evils but carries with all war’s 
conceivable benefits. 

Mr. James would have, “instead 
the whole youthful population 
form for certain number years 
part the army enlisted make 
proper use the forces Nature. 
The military ideals hardihood and 
discipline would wrought into the 
growing fibre the people. coal 
and iron mines, freight trains, 
fishing fleets December, dish- 
washing, clothes-washing and window- 
washing, road-building and tunnel- 
making, foundries and stoke-holes, 
and the frames skyscrapers 
would our gilded youths drafted 
off, their choice, get 
the childishness knocked out them 
and come back into society with 
ideas. Such conscription with the 
state public opinion that would have 
required it, and the many moral fruits 
would bear, would preserve the 
midst pacific civilization the 
many virtues which the military party 
peace. should get toughness with- 
out callousness. would simply 
preposterous the only force that 
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could work ideals honor and stand- 
ards efficiency into English 
American natures should the fear 
being killed the Germans the 

was thirty years ago the Ameri- 
humanist philosopher wrote this. 
And you, today, with your training 
know well its validity and its deep sig- 
nificance. For you have been learn- 
ing his ‘toughness without callousness.’ 
When plans that his young people 
shall come back into society the end 
their tour duty with healthier 
sympathies and sober ideas, you 
him one better and make clear that 
you never have been forced out 
from society. Your healthier sympa- 
thies and sober ideas are ingrained 
part generation unified. 

The society that you and William 
James are setting compels us, 
war does, ‘new energies and hardi- 
hoods, intrepidity, contempt soft- 
ness, surrender private interests, 
obedience command.’ The whole 
army youth would trained 
you have been make and things 
well, particularly those things which 
directly effect the Commonwealth the 
lands, the laws and houses and all 
things employ for the uses the 
body and the spirit. 

stimulated speaking you today. 
For you seem the artist-crafts- 
man regiment, already prepared (and 
not too late) habits mind and 
hand carry out, come war come 
peace, the noble philosopher’s plan. 
Never fear that will drab Amer- 
ica left the rough uses the utili- 
tarians. First things will come first 
and among them, never sacrificed, will 
poetry and music and the dance. 
Such America will not devoted 
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the pursuit and, for 
that very reason, beauty will come 
dwell with us. 

her great poem The Land, Vir- 
ginia Sackville West has written: 


“All craftsmen share knowledge. 
They have held 

Cut wood their own purposes; com- 
pelled 

The growth pattern with the patient 
shuttle 

Drained acres trench. 

Control theirs. They have ignored 
the subtle 

Release spirit from the jail shape. 

They have been concerned with prison, 
not 

Pinioned the fact and let the rest 
free, 

And out need made advertant 
art.” 

There amazingly telling pas- 
sage the book 
which described the 

“How can get wisdom that fol- 
loweth the plough, and that glorieth 
the goad, that driveth oxen, and 
their labors, and whose 

“He giveth his mind make fur- 
oughs; and diligent give kine 
fodder. 

“So every carpenter and workmas- 
ter, that laboreth night and day: and 
they that cut and grave seals, and are 
diligent make great variety, and 
give themselves counterfeit imag- 
ery, and watch finish work; 

“The smith also sitting the anvil 
and considering the iron work, his 
eyes look still upon the pattern the 
thing that maketh; setteth his 
mind finish his work and watcheth 
polish perfectly: 

“So doth the potter sitting his 
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work, and turning the wheel about 
with his feet, who always carefully 
set his work, and maketh all his 
work number; 

“He fashioneth the clay with his 
the furnace; 

these trust their hands; and 
every one wise his work.” 


You will see this, however, that 
the book Ecclesiasticus does not 
foresee the intellectually trained, alert, 
complete citizen who today graduates 
from this school. You will notice 
how admirable and how lovable the 
artist-craftsman and will strike 
you that your own opportunities for 
bringing the intellect bear your 
jobs will make you better craftsmen 
even than he. For this son Sirac 
who wrote those lines, setting them 
down after the wisdom his father 
and his grandfather, was those far 
off days quite innocent the uses 
democracy which every man and 
every woman required give 
complete manliness womanliness 
the task. You will proud too when 
you learn that Sirac among 
the somewhat more highbrow arts that 
have engrossed your attention here, 
the guiding the and the turning 
the sod. For now longer 
hidden from that the farmer’s part 
today’s community takes every whit 
alert intelligence, every bit chem- 
ical and physical knowledge and all 
the public spirit and all the crafts- 
man’s piety that educated man 
woman can bring bear. 

now the end what the wise 
old wrote down out his grand- 
father’s wisdom, for the nubbin 
the craftsman’s creed, says 
you: 


“Without these can not city 
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inhabited: and they shall not dwell 
where they will, nor and down: 

“They shall not sought for 
public counsel, nor sit high the con- 
gregation; they shall not sit the 


tence judgment; and they shall not 
found where the parables are 
spoken. 

“But they will maintain the state 
the world, and all their desire 


judge’s seat, nor understand the sen- the work their craft.” 


AMERICA POTENTIAL 


Lines, groups—live troops! who muster 
throngs today 

Yes, thousands, thousands out from 
every way— 

School youth the fore; “Old Glory” waving 


o’er 

Our Great Youth Land. Her life teems 
every door— 

School boys, school girls. Events 
essential, 


Our Nation POTENTIAL! 


Ho, every race earth, all peoples are 
here! 

Just children now, tomorrow shall 
revere 

You fathers, mothers homes o’er all 

our 

Too, statesmen, scientists, trades 
command— 

This? Well know most 
reverential 


state, home, trade—AMERICA POTENTIAL! 


Quick tread, persistent tread—List! yea, 
strong 

School lines Nation ceaselessly pass 

These boys, girls lusory, wee grief 
sorrow— 

Vim (motile youth)—hie wide realms 
tomorrow. 

Hats off! off flowering cre- 
dential 

Sublime the view—AMERICA POTENTIAL! 


Warren, Ohio 
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Preparing the Art Teacher 


for Wartime Service 
‘By VINCENT ROY 


Supervisor Art Education Department 
Pratt Institute, Brooklyn, 


teachers have the mis- 
taken idea that teaching not 
war work. The Nation’s 

mands the Army Education 

should correct this misconception. Un- 
less the Army Navy war indus- 
tries draft teacher for work higher 
priority rating, should stay his 
post. the patriotic duty 
teachers continue teaching despite 
the lure service other fronts and 
despite the lure higher 

Man Power Commission. 

From this statement, well 
from many other statements our 
leaders, has become evident that 
education being considered more 
and more essential the war effort. 
Education the basis the Democ- 
racy for which fight. Hence the 
training teachers must continue 
that may have their basic contri- 
bution the prosecution the war. 
likewise evident that the teacher 
the present and the near future, 
needs peculiarly qualified 
meet the new demands and constantly 
changing situations that complete war 
brings. The art teacher herself be- 
ing definitely affected this change. 
She advancing from the limited 
sphere the work specialist 
the definitely broader and more worth- 
while role encompassed the general 
educator. 


meet the new needs the art 
teacher resulting from changing art 
education, addition preparing 
her fit immediately into her role 
teacher time war, necessitates 
changes points emphasis the 
training she receive. First, 
essential that there finer discrimi- 
nation the selection candidates 
for admission and graduation from the 
teacher preparation institutions. 
survey the personal and profes- 
sional qualities that should pos- 
sessed developed the prospective 
teacher shows that many and varied 
qualities are required. mental 
qualities, the prospective art teacher 
should give evidence being alert and 
sensitive her contemporary environ- 
changes and will continue change, 
with intelligence and imagination 
that insures ability grow and 
use good judgment any situation. 
She should show 
aptitude, socially intelligent and 
have command the fundamental 
processes with special emphasis upon 
good speech. She should possess the 
rudiments good taste and develop 
understanding children and the 
teaching profession. 

attitude, the prospective teacher 
should show breadth interest 
children, the community and the 
profession, with strong desire and 
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enthusiasm teach. She should have 
sense responsibility together with 
willingness more than ex- 
pected her. She should display 
happy, cheerful disposition, have good 
habits and prepared spend life- 
time study and service addition 
the four five years prepara- 
tion. 

personal traits, the prospective 
teacher should have given evidence 
adaptability, considerateness, 
erativeness, enthusiasm, forcefulness, 
imagination, sincerity, sympathy and 
tact. She should mature and emo- 
tionally stable with perhaps more 
the traits extravert than 
introvert—quite combination ex- 
pect artist. 

Physically, the candidate should 
enjoy good health, should attrac- 
tive and tastefully dressed; should 
have neither neurotic tendencies nor 
serious physical speech defects. 

abilities, the beginning teach- 
should possess poise and speech ef- 
fectiveness, which may indicative 
her ability command respect 
class and maintain control. She 
should display qualities leadership 
evidenced participation extra 
activities. She should have 
creative and technical skill the 
art processes. 

Second: Changes should made 
existing courses study the 
training institution, which will sup- 
ply subject matter and procedures 
keeping with the times. Where 
possible, there should changes 
the content certain courses pro- 
vide for closer tie-up with the war 
effort. Other essential courses should 
added the curriculum they 
are not already included. These 
courses include camouflage, chart mak- 


ing, map making and reading, graphic 
propaganda, Problems Democracy 
and Contemporary Civilization, Amer- 
ican History, mechanical drawing and 
shop work with all types tools and 
varied materials. These and other 
courses will not only equip boys train- 
ing art teachers use their art 
background advantage upon enter- 
ing the service but will also enable 
the teachers directly equip high- 
school pupils fit better into the Ser- 
vice into war industry and be- 
better citizens. 

Third: The student training be- 
come art teacher should develop 
definite appreciation and understand- 
ing the ideals and workings De- 
mocracy and what fight for. 
develop this understanding, proce- 
dures should employed throughout 
the preparation period which empha- 
size democratic procedures; there 
should considerable latitude al- 
lowed for individual selection and de- 
velopment problems; for socialized 
recitation and studio work. For 
only through free discussion and ac- 
tivity that democracy can function. 
Much stress should likewise placed 
upon projects and under- 
takings for essential that 
work together that recog- 
nize the worth and dignity the in- 
dividual. 

part the democratic approach, 
the prospective teacher should pro- 
vided with opportunities im- 
mediate service her environment, 
bring about growth personal ser- 
vice consciousness for war activity 
has brought growing demands for com- 
munity service and leadership. 
result these demands, the art teach- 
now has one the greatest oppor- 
tunities ever presented make art 
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education function way which 
will utilize its inherent values. For 
addition directing her school 
work toward winning the war, she can 
well contribute her special abilities 
and ideals the war effort the field 
adult education. This work war- 
rants and requires the initiative, in- 
telligence and genuine interest ev- 
ery art teacher America. ‘Service 
Consciousness’ extremely vital 
the art teacher today. addition 
taking part leading citizen wher- 
ever needed the local war program, 
the art teacher can endeavor de- 
velop service consciousness among 
those with whom she works the 
adult education program. This atti- 
tude service vital achieving 
the armed forces. 

Equally vital adult education 
recognition “What Fight For.” 
This should one the highlights 
adult education program. People 
should learn appreciate and under- 
stand our national and regional re- 
sources working with and for them. 
They should become equally conscious 
the need for building inner re- 
sources courage and character and 
for developing personal facility. 


The art teacher qualified serve 
adult education program many 
ways. can conducted which 
emphasize the use substitute and 
new materials craft work; the pro- 
cesses used redesigning clothes and 
remodeling furniture; the making 
charts, maps and models; and the use 
visual aids for teachers indus- 
trial and other subjects. 


The art teacher can helpful 


organizing art and photography clubs 
the community for the 
organizing Red Cross publicity ac- 
tivities and contributing her abili- 
ties therapeutic work rehabili- 
tation. She can also participate 
theatre activities through designing, 
staging and directing functions for 
war relief. Other activities which 
she may contribute will include de- 
signing posters, emblems and 
planning and decorating window dis- 
plays for local war groups, and spon- 
soring exhibits strengthen morale 
through art. 

summarize, the art teacher has 
vital part play the total war 
effort and her training should equip 
her meet and solve the specific 
problems involved. 
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for the College Undergraduate 


RUTH FOLGER 


Fine Arts Department 
Russell Sage College, Troy, 


HERE are two major questions 

confronting the colleges today: 

How can contribute most 
winning the war soon pos- 
How can best pursue our 
primary function education, keep 
alive our cultural heritage and 
ready build better world soon 
peace comes? one can perfectly 
answer these two questions, but 
know that the answer the first shall 
vain can not well solve 
the second. know, too, that the 
finest solution the second shall 
avail nothing without the first, which 
takes precedence. need be, art 
teachers, true the ideal the mas- 
ter artist who sacrifices self pursuit 
perfection, must prepared, like 
everyone, sacrifice all the altar 
freedom. Without freedom what 
art can exist? The interdependence 
these two answers assumed. 

The important art relating 
the war was early and ably planned 
art leaders. Let study the sec- 
ond question and make mistake. 
Neither education nor the world can 
ever the same again. The most 
gigantic challenge all history awaits 
us. 

seems trite repeat that the 
success any democracy depends up- 
the moral and intellectual stand- 
ards its people; that education must 
erect anew these standards for each 
generation. Without them scientific 
progress brings more ill than good. 


the last century and quarter the 
change from agricultural age 
highly mechanized urban one, has 
come too swiftly for man and society 
adjust it. But adjust must 
will destroy us. 

Man holds the key. Machines have 
been invented replace men but all 
require the human element keep 
them functioning. Nature and sci- 
ence have given material things but 
have failed use them properly. 
Can whose life lop-sided and 
unsymmetrical build balanced, sane 
world? “God created man his 
own image” are man’s creations 
and like himself. Can college stu- 
dent for four years develop only part 
his inheritance and suddenly, re- 
ceiving his diploma, expand symmetri- 
into the perfectly poised indi- 
vidual capable evaluating the world 
and finding his place it? Will 
stolidly, mechanically, edu- 
cational mills, inexorably grind hu- 
man grist will hail the sci- 
entific our partner, not our master, 
and work with further free man 
from the bondage the material? 
would not turn back the clock 
could. But may well 
sionally remind ourselves that what 
the average individual and family 
gained creative experience through 
needful tasks and manual production, 
before the industrial revolution and 
factory system, needs compen- 
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sated for definite provision our 
scheme general education. 

How does this concern art? The 
work art and its study are too often 
regarded the novice ends 
themselves, tangible and material 
ones. those who are interested 
art education for the general stu- 
dent, intangible values weigh more 
heavily. Art considered means 
achieving the end, the goal being 
finer, more complete life. 


There are many good definitions 
art but they all revolve around the 
idea art order. curious that 
many unthinking persons artist 
disorderly person. They believe 
the most persons are those 
who reflect most disorder. The re- 
verse usually true. Art creates or- 
der from disorder. There may 
seeming disorder tools materials 
which preliminary the ultimate 
order sought. This different from 
superficial, surface order which 
often veneer conceal fundamental 
disorder both mind and place. 
Great art illustrates restraint, not li- 
cense. obeys the principles de- 
sign, which means plan. They are 
the same principles found the great 
plan nature, rhythm, proportion 
and balance, with resulting unity 
and harmony art nature. 

Education women’s colleges 
quite properly being modified meet 
war needs, but general education be- 
ing continued. Since the art point 
view essential the educative pro- 
cess, art should retained due pro- 
portion other regular college sub- 
jects which are not emergency type. 
Now more than ever need de- 
velop sane, balanced people. And 
they can best developed educat- 
ing the whole young woman. can 


give her balanced education, not 
merely intellectual, scientific and 
physical one. can replace much 
that she has lost modern age 
giving her some those experi- 
ences common all not too long ago. 
Specifically, can recognize in- 
nate, though perhaps quite unsuspect- 
ed, need for and emotional 
development providing work the 
arts for the general student, and the 
earlier her four college years the 
better. 

Probably some plan suggested 
the apprenticeship system, with stu- 
dent and teacher working together, 
some elastic arrangement whereby the 
student with without experience 
the arts may explore the field and find 
herself, not unduly hampered bells 
and credits, the ideal. Under exist- 
ing intercollegiate regulations work 
may best classified, though imper- 
fectly, three types: Apprecia- 
tion, Creative Work and Art History. 
Ideally there would little 
tion between the three, each rein- 
forces the others. 


Simple appreciation involves seeing 
and learning about works art, and 
this has value such. People who 
not respect the integrity things 
seldom respect the rights other 
people. She who would willingly 
harm destroy beautiful useful 
object has little regard for the human 
energy which must repair replace 
it. Let not forget that art means 
order. “Beware those things with 
which you surround yourselves, for 
you tend identify yourself with 
them and become like them.” 
really appreciate partake some 
quality what appreciated and 
deepen our power understand. 
Some prefer the words “understand” 
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“experience” the word “appreci- 
ate.” They surely clarify it. Some 
colleges give outstanding art apprecia- 
tion courses which not include any 
work creating art. Probably 
teacher who has tried both methods 
would expect even the non-professional 
student gain much without creat- 
ing, through her original work, un- 
pretentious though be. know 
and understand beauty created 
others inspiration but completest 
appreciation comes only through par- 
ticipation. 

Much has been written the value 
the student free expression 
creative art, and has definite 
therapeutic value. excess, some- 
times merits disapproval. substi- 
tution serves psychological es- 
cape and could defended for other 
good reasons. The world would 
spared much suffering certain 
people who liked draw and paint 
had continued harmlessly express 
their urges that manner instead 
destructive ways. Let make the 
conditions right they can. 
mechanized world this needed more 
than ever before. People might bet- 
ter express themselves thus than end 
atory. “An ounce prevention 
worth pound cure.” Those who 
are not physically mentally ill are 
often kept sound it. student 
having healthy body does not wait 
wreck; she exercises keep fit. 

Genuine creative art should not 
confused with art substitution. 
demands almost the opposite from her 
who creates it. One learns concen- 
trate. The successful artist must sub- 
ordinate herself the task; self must 
forgotten; she merges with the 


work. There may sublimation. 
There would more self-discipline 
today there were more genuine crea- 
tive work being done the general 
student. joyous experience. 
The dominantly intellectual may fail 
understand this point view, never 
having given fair trial. They 
may fail experience what may 
contribute creative living. 
truth clear all with even slight 
knowledge sound philosophy 
art education. natural for 
live creatively, though not all the 
same way. Even the college freshman 
with open mind who has never be- 
fore created any art form can surprise 
herself what she can accomplish 
and, what more important, the 
change can make her. For 
live harmoniously and rhythmically 
the birthright all. artificial 
civilization has made almost forget 
this. 

Perhaps because formerly too much 
emphasis was placed the historical 
approach art, some circles today 
there tendency discredit art his- 
tory, the third type course. all 
art knowledge not gained 
the trial and error method, must 
know what art history alone can teach 
us. students learn the history 
social science departments much 
about works art mentioned, en- 
tirely possible that they may under- 
stand little the meaning art. 
Such incidental knowledge usually 
facts about art and false 
idea art may result. Much the 
foregoing discussion the value 
art appreciation applies also art 
history, properly taught. 

One needs not merely facts, but 
ability understand cause and effect, 
interpret these facts and translate 


| 


ART FOR THE COLLEGE UNDERGRADUATE 211 


them into action. other words, 
what the part concerning art the 
non-professional art student play 
leaving college evolve finer 
civilization? For civilization what 
art history records archives more 
enduring than any man has yet 
vised. Viewed thus, art history con- 
tributes serenity, not confusion. 

Obviously there not time pres- 
ent college schedules for every student 
have all the work suggested the 
foregoing. minimum, required 
course which combines some the 
best the three types suggested and 
which treats art, not separated from 
life, but functional part it. 
Such course recognizes that art 
touches everyone, whether knows 
not, and usually much more directly 
the industrial and minor arts than 
the major more commonly 
studied college art courses. Some 
art teachers oppose any required 
course art for the general student, 
fearing she may dislike what she does 
not freely choose and thereby dislike 
art. Yet the same teachers definitely 
prescribe required art courses for pro- 
fessional vocational students major- 
ing other fields, without such fear. 
far easier teach students eager 
acquire than interest student 
what she wishes avoid. The lat- 
ter may require all the resources 
skilful teacher. 


expected, experience has proven 
that this type course not best for 
every college student. This depends 
upon her previous background and 
work art. But does provide 
nucleus around which other courses 
may built for the general student. 
one course any other college 
subject best for every student. In- 
dividual differences must provided 


for. Study the college entrance pro- 
grams the secondary schools and 
clear why the majority college 
freshmen have little experience 
with art. They are not apt elect 


college what they think requires 


more ability skill than they possess. 
Once the ice broken they learn 
otherwise and later electives art re- 
sult, wide choice many art fields 
being desirable. 
within other departments resulting 
from early required courses those 
departments are too well known 
need comment. 

Because every student does not find 
great joy creating art not reason 
enough omit required work. Does 
ther student includes, for example, 
English history physical educa- 
tion? are told that the risk 
one student not electing them must 
not taken; that all those subjects 
are necessary. agree. Yet cases 
are record where highly intelligent 
students have cordially disliked, e.g., 
physical education college and yet 
have achieved much more than aver- 
age distinction later life. The ex- 
ceptions not justify the colleges for 
omitting physical education. But why 
omit art? There are numerous in- 
stances where hitherto unsuspected 
talent has been discovered college 
art courses, such students eventually 
after graduation having entered pro- 
fessional art schools with outstanding 


Some college art teachers are partly 
fault that art has not taken its place 
essential general education. 
They either fail adequately grasp 
the significance the réle art 
sublimation they are loth add 
their teaching burden accepting 
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more classes which this would entail. 
they may exhausted the 
many extra demands regularly im- 
posed upon some art departments that 
they have lost their natural buoyancy 
practising their own ideal crea- 
tive life. They consequently fail 
become articulate convincing others. 

organize art department 
about such basic concept within the 
existing curriculum pattern, governed 
intercollegiate requirements, not 
easy but can done. 

This brief consideration art for 
the undergraduate majoring other 
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fields does not attempt outline all 
the benefits which may accrue the 
student who pursues it. Rather has 
aimed stress art functioning 
force creating order from chaos; 
world harmony; for the essence 
free society democratic state. 
Art creates; war destroys. per- 
mit all art and that for which stands 
must continue art teaching and revital- 
ize it, that turn may help for- 
tify the post-war world with spirit- 
ual armament far stronger than any 
machines the enemy can muster. 


ART 


“Let our artists those who are gifted discern the 


true nature the beautiful and graceful. 


Then will our 


youth dwell land health, amid fair sights and sounds, 


and receive the good everything; and beauty, the effluence 
fair works, shall flow into the eye and ear, like health- 


giving breeze from purer region, and insensibly draw 


the soul from earliest years into likeness and sympathy with 


the beauty reason.” 


401. 


Preparing the Art Teacher 


ANTONIO CIRINO 
Rhode Island School Design 
Providence, Rhode Island 


OME years ago, art students, 
came learn that never 
do, only try. the sense 

that what accomplished only done 
satisfy certain condi- 
tions, the result satisfactory long 
the conditions remain constant. 
But conditions life are forever 
changing. The process education 
being what renders obsolete what- 
ever plan once satisfied past objectives. 

The preparation for any occupa- 
tion, trade, profession never the 
same for each period time; 
shouldn’t the end serve im- 
mediate purpose. There was time 
when the grade teacher’s preparation 
ended the elementary school level. 
Through gradual 
stages present, teacher preparation 
most cases the college level 
where the curriculum may often ex- 
tend five years. The fac- 
tor the course the natural pro- 
cesses life has long been recognized 
integral part every civiliza- 
tion. Its place the curriculum now 
becomes facto. 

our schools today there are thirty 
million young people. With slight 
modification their culture will mirror 
what education fosters today. 
dent Sills Bowdoin College told his 
alumni that colleges exist teach 
man how live and not how make 
living. Living natural process, 
how best live requires planned 
art; hence “the art living,” 


deduction that few can deny. And, 
again, can justify art 
rightful place the educational pat- 
tern. Since art also concerned with 
doing process, art life then re- 
solves itself into numerous leisurely 
and gainful experiences. That the 
technique and knowledge art in- 
volved can transmitted has long 
been established, but the methods, 
principles, and teachers best qualified 
administer them are issues not 
wholly solved 

the space allotted, attempt 
will made suggest way im- 
plications and direct assertions 
few important factors the prepara- 
tion the art teacher for the future, 
The future may characterized with 
attributes which may regarded 
important enough challenge the best 
brain and channel the flow avail- 
able creative energies best adapted 
the task. precipitate few the 
contributing aspects the problem be- 
fore us, well keep mind the 
larger and more general qualifications 
all teachers, whatever the realm 
educational service. These qualifica- 
tions should implicated the edu- 
cation the art teacher. That she 
become the initial period her 
career special teacher before gen- 
eral teacher, not only regrettable 
but perhaps contrary the normal se- 
quence human experience. Ordina- 
rily generalize before special- 
ize. proceed from the total situa- 
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tion its several related parts. Since 
tradition has recognized the dual 
the art teacher, first teacher and 
second art teacher, the profession 
decrees certain types formal sub- 
ject requirements for her maturation, 
and only, might said inadver- 
tently, are particular personal quali- 
fications mentioned most prepara- 
tory courses fundamentally impor- 
tant. epitomizing the basic quali- 
fications the art teacher, done 
with perspective view the teacher 
herself; the art curriculum and the 
demands art and all that implies. 
They are: First, the personal charac- 
teristics the prospective 
second, the acceptable professional art 
available, and third, the 
type institution offering the service. 
There are other factors involved, but 
for brevity’s sake, minor ones may 
held abeyance only for expedi- 
ency, for the other the three may 
found additional ones. 

the first these, the 
question that instantly comes mind 
is, who shall teach art, and what must 
the qualifications nature and 
nurture. delimit the thesis and 
for purposes brevity, assumed 
here that the professional art teacher 
the elementary secondary 
grades and not the classroom teacher, 
the concern this discourse. 

School masters are decisive their 
designations personality and char- 
acter traits whatever the level gen- 
eral special field educations. 

Ascertaining the desirable teacher- 
like characteristics the incipient 
stages preparation paramount 
with good guidance work. Personal 
interviews, family traits, inherited 
characteristics, scholastic rating, and 
special aptitudes have been measured 
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with some degree effectiveness. The 
intangibles, but equally important 
traits, are often beyond the reach 
any known measuring devices yet em- 
ployed. Temperament, emotional re- 
sponses, initiative and instinctive re- 
actions situations, the very 
essence and vitality the creative 
urges are areas this realm voca- 
tional guidance yet explored. 
fact, selectivity the whole process 
education leaves much 
desired American schools. 
The future art teacher must culled 
from the multitude clamoring en- 
ter the teaching profession with keener 
discernment and more acute discrimi- 
nation than has been the practice. New 
and more effective measuring devices 
must invented probe those per- 
sonality and character traits which 
the future art teacher should possess. 
Talent the future art teacher must 
necessity permeate and transcend 
even the most important factors 
basic intellectual capacities. 
able do, know, and know why, 
might well tested with keen and 
discerning care, for the art teacher 
must both teacher and artist, be- 
lieving firmly and unequivocally 
the righteous cause her work. She 
must forever administer her duties 
with deep-rooted conviction the 
improvability human nature, the 
undying faith the pro- 
actuating spiritual life hu- 
man idealism. Animated sense 
vice, profoundly rich human satis- 
factions and prompted 
ate love lead youth along the paths 
goodness and truth, the art teacher, 
like all teachers, must forever work 
the spirit the artist. 
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timely here recall the im- 
mortal deed Captain Nathan Hale. 
His life-size statue, erect and alert, 
stands resolutely and firmly the 
floor one our school halls, 
work art, yea, more symbol 
the American Spirit; stimulat- 
ing piece sculpture. its pedes- 
tal inscribed his memorable words, 
only regret that have but one life 
give country.” Nathan Hale 
was teacher. his execution 
the gallows Septemher, 1776, 
must have thought his classroom 
work the New London schools 
Connecticut. The ideals for which 
died left little doubt his permanent 
influence upon the plastic minds his 
young pupils. When Hale gave his 
all the high service his country 
his spirit became rekindled the 
disciples young America. his 
own torch was extinguished, the glow 
light the minds and memories 
the younger generations and the end- 
less generations follow carried on. 
His lessons American freedom have 
been deeply etched upon young 
minds that today Nathan Hale lives 
again. not only taught his ideals, 
but also died for them, giving his 
last measure devotion. times 
like these, when American traditions 
and institutions are being challenged, 
conjure Nathan Hale, the 
the spirit that should actuate 
every teacher, every day, whatever the 
duties special calling. Work im- 
bued and animated with zest and zeal, 
work done for the joy bettering 
one’s own standards, work done the 
spirit the true artist needed 


make for happiness and the contented 
life. 


The profession dire need 
teachers who are possessed with tal- 


ent that animated with purposeful 
interests and one that can sensitize 
pupils with the real meaning and pur- 
pose art, that through they can 
learn not only the dignity work, 
but also, according Dr. Lillian 
Gilbreth, celebrated engineer, “that 
work not preparation for leisure, 
but rather natural desire satisfy 
human urges.” 

The second phase this thesis 
the type art curriculum best suited 
the needs the professional art 
teacher. 

Certain educational qualifications 
and art skills, together with sufficient 
health conditions carry the normal 
load approximately forty fifty 
hours work, are part the usual 
entrance requirements, whether the 
curriculum offered college, uni- 
versity, special art school. The en- 
trance requirements are the fifteen 
high school units for college, with 
slight variations. some schools 
art aptitude test, prove one’s art 
skill, given, usually intramural, 
while other schools cursory 
glance portfolio sketches and 
such other tangible evidence visual 
techniques become the necessary rout- 
ine for one’s fitness. With these basic 
requirements satisfied, the student 
now ready select the school for his 
professionalization, attention being 
also given kind degree and teach- 
certification. this juncture 
parent, pupil, and vocational guidance 
council, cogitate and ponder the 


labyrinths maze, replete with be- 


wildering values. For within the 
gamut these offerings are factors 
understandable only the esoteric. 
The school’s standing, kind degree, 
length and curricula content, calibre 
faculty, school facilities, geographi- 
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cal and cultural advantages, cost 
education, financial student aids, and 
finally and not least important, are the 
facilities for securing positions. All 
equally important sure, but most 
important the curricula content. 
Here only the expert can immediately 
discern the philosophy that actuates 
the course study. this day 
indexing and cataloging, would 
seem only natural that the anxious 
parent the conscientious vocational 
councillor might assisted some 
condensed form comprehensive list- 
ings schools, colleges universities 
offering the desired curricula with dis- 
tinguishing quality traits. But alas! 
The machinery for this service still 
lacking and youth wanders and casts 
about with naivete that should com- 
pel the guiding expert bow her 
head shame. and 
analysis individual catalogues set- 
ting forth art teacher curricula reveal 
appalling variety differentiated 
offerings. the moment even art 
teacher associations have not devel- 
oped sufficient strength impress 
state departments education 
the minimum requirements for the 
well-trained professional art teacher. 
Hence, the wide and divergent opin- 
ions that actuate the art teacher cur- 
ricula partly responsible for the 
lack sympathy and support art 
education. The arbitrary pick and 
choose method, then, subject one’s 
ability evaluate the merits each 
curriculum the first and last resort 
available the inquiring mind. 
examination such curricula shows 
courses four years, some extending 
five, leading bachelor’s degree. 
The curricula content the most pro- 
gressive schools assure majority 
credit hours the field technical 


practice, some cases amount 
high out 120. While the 
educational subjects variation from 
The academic cultural subjects ap- 
parently necessary support certain 
desirable features professionalized 
work present range from 
credit hours. Such composition the 
curricula content taken from four 
schools whose content showed less dif- 
ferences credit values and less dif- 
ferences quality type content. 

Dr. George Simpson Koyl, Dean 
the University Pennsylvania, School 
Fine Arts, supports 
four-year program 132 credit hours 
minimum requirement distri- 
buted the following manner: Aca- 
demic, 36; Technical, 78; Education, 
18. If, for the moment, state certifi- 
cation desiderata, the educational 
subject requirement for state like 
Rhode Island, where the amount 
set 400 clock hours, supplemented 
with equal amount supervised 
apprentice teaching, readily con- 
ceivable that extension the four- 
year course paring process be- 
comes immediately necessary. 

Some the less desirable features 
the art teacher training programs 
should revealed without fear 
committing oneself unprofessional 
conduct. The only real purpose of- 
fering professional education 
help prepare one for efficient service 
and any pecuniary result accruing 
from selling professional program 
should regarded purely happy 
There should attempt 
standards for the sake achieving 
glowing distinction terms mone- 
tary receipts large student enroll- 
ment. Inadequate teacher preparation 
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bound have its repercussions 
future generations and there 
other possible outcome. 

the esoteric the short side 
some the art teacher program be- 
comes immediately apparent. The 
first these may mentioned, the 
common practice some colleges 
offering liberal arts courses with 
modicum professional electives 
art teaching frequently found the 
offing. cursory glance such 
curriculum would immediately reveal 
its leanness visual art skills and 
over-emphasis the liberal arts con- 
tent. The professional art school pre- 
sents the opposite this situation and 
the public should therefore ap- 
praised the full impact the re- 
sulting consequences one and the 
other. When the credit hours become 
measuring unit for determining 
noted that quite often there arbi- 
trarily generous allocation semester 
that the higher the ratio between credit 
hour and clock hour, affects the 
visual techniques, the more time must 
spent the studio and shops, there- 
extending the traditional four 
years, which some schemes, becomes 
nigh impossible. 

Since the training art teacher 
envolves what should well-bal- 
anced ratio art skills and teaching 
skills, seems logical, view the 
dual service, that the best kind pro- 
gram would necessarily reach between 
120 and 150 credits, using the 
clock hour ratio. art pre- 
sented the classroom living ex- 
pression the cultural and economic 
forces present civilization, needs 


teachers with proficient mastery 
the arts, with teaching skills, compa- 
rable the best other teachers, and 
insight the large movements 
national and international social 
and economic situations. When art 
institutions can measure with the 
best practices teacher preparation, 
meet the high standards consistent 
with the best ideals, cultivate adequate 
art skills, then and only then will the 
association worthwhile accrediting 
agencies open their doors and welcome 
the art teacher with more than tol- 
erant gesture. 

The third and last point cov- 
ered that institutional facilities 
operation. This involves twofold 
phase the problem, teaching person- 
nel and the physical equipment. 

The instructional staff should com- 
prise three distinctive groups—artist- 
teachers, academic teachers, and pro- 
fessional education teachers. That 
each expert his own field, that 
the art skills conveyed practic- 
ing technicians supported with educa- 
tional background acceptable the 
teaching profession, that the academic 
teachers less proficient than 
those the high ranking colleges 
accepted standing, that the teachers 
education whose mastery doctorate 
lie the special field his teaching, 
are commendable assets. 

The second phase this particular 
educational facility that physical 
equipment. 

There should such adequate 
amount and quality material, equip- 
ment, laboratory, studio and shop fa- 
cilities, make the learning pro- 
cess the most easily acquired and most 
up-to-date available. Such 
library facilities, special rooms for 
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research work investigations, 
books, pamphlets, slides and other 
necessary appurtenances, dormitories, 
lecture and assembly rooms should 
available with ease and effectiveness. 
Opportunity for the psychology art 
observation and facilities for properly 
supervised apprentice teaching under 
actual schoolroom conditions should 
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engage the most exacting attention. 
Health facilities, continuous guidance 
service, student aids, are legitimate 
accessories well-equipped organi- 
zation. That the cultural and social 
life the student may continue 
grow, impetus and encouragement 
should given foster this side 
his education. 


ART EXPERIENCE 


“Because experience the fulfillment or- 


ganism its struggles and achievements 
world things, art germ.” 


“Art thus prefigured the very process 


living.” 


Ibid, 24. 


The Future Art 
Our American High Schools 


ARTHUR HOPPER 
Director Art 
Plainfield Public Schools 
Plainfield, New Jersey 


other subjects our Amer- 

ican secondary schools going 
depend our ability establish 
its usefulness terms its value 
the individual, the community and 
the nation. 

the readjustment educational 
plans and policies that will take place 
when peace comes war-torn world, 
will necessary for face real- 
ity because shall forced eco- 
nomic necessity undergo search- 
ing critical analysis all our sec- 
ondary school offerings. Some will 
curtailed, others eliminated and new 
subjects will introduced. Drastic 
changes will made suit the needs 
new world the new order that 
lies ahead. 

The fact that art has been accepted 
our high schools for half century 
will not sufficient reason for its 
continuance. Tradition, sentiment, so- 
standard practices will all 
swept aside; there will only one 
terion “Is the subject value 
the individual and the nation 
analysis because every dollar spent, 
whether for education for 
other purposes must bring adequate re- 
turns. There will place for vi- 
sionary, indefinite aims and objec- 


tives. shall required “show 
where are going and why. 
will great challenge, chal- 
lenge that may well shake the founda- 
tions our educational system. That 
which weak will the wall; only 
things that are fit will survive. will 
the law the jungle applied 
education. 

Fortunately for those who are 
interested art, the paramount im- 
portance beauty and its need for de- 
velopment unquestioned all civi- 
lized nations. Even our pre-historic 
ancestors their own limited manner 
searched for and endeavored inter- 
pret beauty they saw their 
savage environment. 

This desire for and recognition 
beauty, this urge express ourselves 
either developing beautiful things 
associating ourselves with them 
part his “make-up.” essen- 
tial part his life some form 
other, and this one the reasons 
why art will continue hold im- 
portant place our secondary school 
curricula. Art always has been and 
always will necessity. This need 
was beautifully stated the late 
Frank Alvah Parsons, who said, “Art 
truth harmony expressed. 
whatever way whatever material 
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der the eternal fitness things and 
silent urge better thinking and 
better living.” 

World wars will follow world wars, 
man with his scientific cunning will 
develop means and ways leveling 
the ground magnificent cathedrals, 
churches and other objects beauty, 
but out the ruins will rise greater 
and more magnificent edifices because 
this silent urge. Art never has 
been and never will permanently 
crushed because part man him- 


will always seek expression 


because part the soul man. 


Apart from this consideration which 
itself ample evidence and grounds 
for the continuance art our high 
schools another factor perhaps 
equal importance and far-reaching sig- 
namely, the economic value 
art. Today the entire world en- 
gaged life-and-death struggle for 


political and commercial supremacy. 


the conclusion this war nations 
will enter upon the greatest and most 
stupendous struggle for commercial 
supremacy the history the world. 
One the factors this struggle will 
center around man’s inherent demand 
for beauty and result, art rela- 
tion our national growth will take 
new significance. There will 
bitter fight control the world’s 
markets and the country that able 
turn out the most beautiful auto- 
mobiles, the best designed clothes, tex- 
tiles, furniture and the thousand and 
one things which art predomi- 
nating factor will win the commercial 
war with all that this means the 
economic well-being country. 
What does this have with our 
high schools and their art offerings 
our schools today will found 


our artists and designers tomorrow, 
and paramount importance 
that search for and develop talent. 
These young people must encour- 
aged make the most their abili- 
ties because the training received 
high school will form the background 
for the professional school at- 
tended later on. 

the high school the development 
and vision well certain 
skills and techniques must given 
careful consideration for this talented 
group. Opportunity for self-expres- 
sion under the guidance competent 
art teachers will the means en- 
couraging creative endeavor. The im- 
portance doing this cannot over- 
estimated because art unlike some 
other subjects cannot dammed 
placed away for future use. Art 
for expression and the spark must 
fanned into flame, especially dur- 
ing this early training. When instruc- 
tion dished out terms tradi- 
tional “drawing courses,” the spark 
smothered, enthusiasm wilts, crea- 
tive work deadened, and into the world 
art thrown another copyist 
second-rate designer. 


How about the large majority 
high-school students who are not des- 
tined the creators beauty and 
producers art? What owe 
them terms art appreciation in- 
struction order that they may 
able enjoy the beautiful and also 
give some opportunity for expression 
lower level than that associated 
with the talented pupil 

The importance this phase art 
hardly over-estimated. are 
all consumers art and training 
appreciation pays big dividends both 
terms personal satisfaction 
the individual well being the 
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means developing national art 
consciousness which all may par- 
ticipate. 

the midst the terrors war 
would perhaps seem that there 
little time place for art. 
stroy man and his art creations one 
the objectives nations gone mad. 
Men turn into beasts and even civili- 
zation itself shaken its very 
foundations, but with all, neither 
civilization nor the art which goes 
make that civilization will 
although shaken, torn from 
its foundations, will, nevertheless, 
rise again. Never the history 


education have our art teachers been 
face face with such opportunity 
and such great for 
the midst all the turmoil, they 
with other teachers youth who must 
keep alive the worthwhile things 
life, and art one those things that 
always did and always will make life 
worthwhile. 


Art our high schools very 
definite value the individual, the 
state and the nation. Its far-reaching 
significance such importance that 
art our American high schools. 


ART UNIFIES EXPERIENCE 


“No experience whatever sort unity unless 


has aesthetic quality.” 
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Museum Education After the War 


CHARLES SAWYER 


Worcester Art Musewm 
Worcester, Massachusetts 


the war period, art mu- 

seums, like colleges liberal 

arts, and all institutions con- 
cerned primarily with the humanities, 
face especially difficult problems de- 
velopment and survival world sit- 
uation where they have temporarily, 
least, very low priority rating. 
This fight for survival some re- 
spects, however, healthy trend for 
educational institutions for 
political institutions, for induces 
reappraisal much that have 
taken for granted the museum and 
educational world, and gives both 
the opportunity and the obligation 
consider what the future may have 
store for us. When the art editor, 
therefore, asks the writer suggest 
some the possible trends museum 
education after the war, really 
asking justify can the mu- 
seum’s function that critical period 
educational adjustment which 
world revolution forcing upon 
education has already done 
our military, political, and econo- 
mic thinking. 

the past ten years, the art mu- 
seum has come long way from that 
ivory tower snobbery which 
its historical background. Its col- 
lections have been broadened, rear- 
ranged, and reinterpreted attract 
the interest and attention far 
larger proportion its community 
than ever before. Through the impe- 
tus supplied the Museum Mod- 
ern Art New York, the San Fran- 


cisco Museum Art, and many other 
the more recent art museums estab- 
lished during the decade, practically 
all museums have brought their activi- 
ties and programs include not only 
the conventional fine arts mediums 
oil painting and sculpture, but also 
music, the dance, photography, the 
motion picture, and branches the 
commercial and industrial arts. 
this sense, real beginning has been 
made towards establishing the art mu- 
seum its community center for 
all its related art interests rather than 
repository exclusively for the 
community’s most exotic and expen- 
sive evidences prestige and wealth. 
some instances, this broadening 
process may indeed have gone too far, 
for after ten years strenuous acti- 
vity many directions, still find 
the museum’s collections its 
reason for being, its focal center 
around which all else must evolve. 
Certainly, art museum has one 
asset justify its position the edu- 
providing warm visible evidence 
world continuity and cultural evo- 
lution which difficult for any in- 
dividual grasp during revolution- 
ary period. 

The development the art museum 
many directions has also affected 
profoundly its educational work and 
the its instructors its acti- 
vities. Ten years ago, the formal edu- 
work undertaken art mu- 
seums consisted primarily guided 
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tours through the museum’s collection 
for children and adults, supplemented 
some instances creative classes 
for younger children. These activi- 
ties have generally been maintained 
and some cases greatly increased 
during the past decade. Guidances 
have been more carefully organized 
and many cases closely correlated 
with and private school instruc- 
tion literature, history and lan- 
guage courses well the arts. 
The creative classes have spread in- 
clude the long neglected high school 
age and classes for adults well. 
Even more significant from the muse- 
um’s standpoint, however, has been 
the development children’s muse- 
ums both independent institutions 
and departments the larger his- 
toric museums. admitting frankly 
that many our conventional 
displays are ill-suited for the en- 
joyment younger children, art mu- 
seums have made one their most 
realistic adjustments the public 
which they serve. fact, obvious 
any teacher, that each age level pre- 
sents different problem instruc- 
tion and approach has long been ig- 
nored museums. 

Museum educational departments 
have also tended increasingly take 
under their wing the problem in- 
structing the adult public, hitherto 
lightly entertained, ignored 
essentially hopeless case. Regular 
evening openings, now regular part 
the program many museums, 
have stimulated interest pro- 
grams adult education similar 
those now undertaken many in- 
stitutions higher learning. While 
still its comparative infancy, this 
trend which promises grow even 
the war period, with adequate 
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nourishment and balanced diet 
enlightenment and entertainment 
phases art which the public has 
definite interest and desire for fur- 
ther knowledge. 

Finally, good many museums 
have greatly expanded the educational 
implications their work the use 
didactic interpretive exhibitions 
which seek visually well verbally 
convey the layman what they 
might see object art, its 
thetic well its historical signifi- 
cance. This trend long overdue 
the museum world, and has met 
with satisfactory popular response 
from children and adults alike. Pio- 
neered the Cincinnati Museum, 
ably seconded many the coun- 
try’s smaller and more progressive mu- 
seums, these exhibitions have now be- 
come accepted part the program 
our great national museums and 
provide last some kind answer 
for the bewildered visitor who sin- 
cerely wants know why these ob- 
jects art might prove interest 
him. 

For these developments, museums 
owe great debt gratitude the 
great private foundations, and espe- 
cially the Carnegie and Rockefeller 
Foundations, who have made possible 
many the pioneer developments 
museum education. Without their 
support, the amazing development 
the past ten years would have been im- 
possible, and the future outlook for 
them would less promising than 
appears today. 

The place the art museum the 
post-war period already suggested 
these developments the last de- 
cade. the museum compete 


successfully for public funds (as most 
them will almost certainly com- 
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pelled with the drying 
sources private endowment) they 
will need enlarge still further their 
contribution the general educational 
program their community. can 
feel certain that opportunities for 
adult education the arts will expand 
during the post-war period beyond 
anything have yet imagined con- 
templated. While this development 
will means exclusively the 
province the art museum, the latter 
should have important play 
providing, through creative classes, 
lecture courses, interpretive exhibi- 
tions, and exhibitions the applied 
arts, opportunity for the adult visi- 
tor carry his art training and in- 
terest outside the museum walls into 
his own home and into his entire con- 
ception problems community 
planning and reconstruction. Through 
such program museum could be- 
come really vital, permanent force 
its community. 

similar development could take 
place the program for children. 
Art for them also may beyond the 
bounds water color and oil paint 
towards larger comprehension 
their own environment and their own 
homes. Both the school and the muse- 
can make important contributions 
towards that end they work together 
the problem. The museum has 
been extending further its extension 
work provide for exhibitions ro- 
tating loan collections beyond its own 
walls, school public libraries, and 
other public buildings. Miniature 
branch museums such those spon- 
sored for many years the Newark 
Museum may become accepted part 
the museum program. Such ex- 
tension museum activity very ex- 
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pensive, and the result the few ex- 
periments this direction during the 
past decade have not been entirely 
favorable. There much said 
favor greater concentration con- 
trast the continued diversification 
museum activity. 

personal opinion that the 
primary function the museum’s ex- 
tension division broaden the un- 
derstanding and interest the muse- 
um’s own collection, rather than 
spread its activities into all phases 
art interpretation. The primary re- 
sponsibility the art museum with- 
its own walls, within the walls 
those branch museums now tenta- 
tively established several the 
large institutions, and spreads its 
activities too far afield, can long- 
tionably the museum’s function 
supply the school system, can af- 
ford so, with adequate illustra- 
tive and background material for such 
guidance tours are held within the 
museum itself. The success such 
lectures exhibitions, however, de- 
pendent entirely the effectiveness 
the trips the museum, and 
they are not held all, the entire pur- 
pose the collaboration between 
schools and museums defeated. 
museum sufficiently staffed under- 
take the instruction art which 
properly the function the school 
system, provide many exhibitions 
general nature establish each 
school changing museum its own. 
Here the school department 
must implement the extension services 
the museum has offer. 

the whole relation the museum 
the school can properly clarified, 
shall see the post-war period 
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tremendous increase the use the 
museums the schools, and far 
more effective contribution the part 
the museum our educational sys- 
tem. need more recognition 
the part museums the problems 
the public school administrator and 
teacher, and realization the part 
the latter that the museum has 
something very definite contribute 
their total educational program. 
The school and the museum are inevi- 
tably being drawn closer together 


common problems public support 
and administration. they use this 
new link inspire collaboration 
rather than competition, their joint 
efforts should much preserve for 
future generations the enjoyment 
the humanities balance the pre- 
dominantly scientific and materialistic 
trends the present day. This, 
seems me, the major challenge 
art education general, and the art 
museum particular, for the post- 
war period. 


PICTURE STUDY MATERIAL 


can furnish the popular Brown- Robertson color prints 
for art appreciation and picture study. There are over 300 
pictures the series averaging inches size, all 
Send for the complete list titles. Price each. 
Minimum order accepted, 25¢. 


Schools wishing use larger color prints, mounted for 
permanent use, are invited consult regard their 
needs. supply prints many publishers and make 


recommendations for art appreciation courses. 


THE PALMER COMPANY 


370 Atlantic Avenue 


Boston, Massachusetts 
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The Future Education Museums 
ALFRED BUSSELLE, 


Supervisor the Museum 
The Metropolitan Museum Art 
New York, New York 


future education art 
museums synonymous with the 
future the museums them- 
selves, and quite different from their 
past. Vice-President Wallace’s “Cen- 
tury the Common Man” will see 
significant changes values from the 
century that passing—one great 
fortunes, great patrons, and great pri- 
vate collections. The larger portion 
museum funds and energies have 
been until now necessarily directed 
toward assembling this side the 
Atlantic collections that emulate Eu- 
ropean ones. was also desirable 
that the objects collected should 
classified scholarly manner. 
After attaining these somewhat li- 
mited objectives, museums have been 
too prone consider the job finished. 
Like democracies, they are pervaded 
with gentle, passive benevolence 
toward mankind. mankind would 
but understand us, they both plead, 
would come and enjoy the gifts and 
the pleasures that know and enjoy, 
how peaceful and how pleasant 
would for all us. They are mild- 
hurt when mankind passes them by, 
preferring the more active delights 
Kraft durch Freude and Giovannezza. 
The analogy with the current pre- 
dicament the democracies may 
earried further. The gentle, passive 
phase has developed since the days 
the founders. The doctrine that all 
men are created equal was world- 


shaking significance, but has since 
been obscured until danger 
utter eclipse. Similarly, museums 
were the source public en- 
lightment and inspiration all men; 
but those purposes have too often foun- 
dered under torrents gifts, loans 
and purchases, analyzed, pre- 
served, exhibited. 

The machinery for instituting mu- 
seums the one hand, and democra- 
cies the other not adequate for 
sustaining them vital forces. Both 
institutions have relinguished the ini- 
tiative, and are entering period 
frantic retooling. 

Perhaps the nature the new wea- 
pon can deduced from the words 
the enemy himself. Hitler reported 
have said that could not 
planes guns, but only the 
force explosive idea. not 
just that that museums lack, com- 
mon with democracies? Have muse- 
ums not tried all the permutations and 
combinations exhibition techniques, 
borrowing what they needed make 
the finest assemblages sculpture, 
paintings all schools, jewelry, 
modern art, with only varying degrees 
failure? has lacked but 
the idea. 

Perhaps that explosive idea not 
man himself; that the phrase all men 
the founders’ doctrine has been mis- 
laid. The evidence all about us, 
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the “human interest” stories the 
newspapers, the pulp magazines, 
the radio. can learn from the 
popularity the puny radio “dra- 
mas” and “sketches,” the least and 
worst which commands larger 
audience than the most ambitious mu- 
seum program. The almost pathetic 
hunger share man’s triumphs and 
tribulations, even though fictional, has 
been ignored the exponents high- 
culture. analysis war 
propaganda shows that men, not ma- 
chines, are important; that picture 
great bomber dealing destruction 
brings less reassurance than one the 
pilot darning his socks. sad 
commentary that need told 
that things are less than men. 

Man’s struggle with his environ- 
ment, similar our own, his successes 
spite obstacles such all en- 
counter, are vital importance 
all men. The tangible evidence 
struggle and success, high aspira- 
tion, the search for the meaning 
life itself, practical monopoly 
the museums. Vital interpretation 
that evidence the sine qua non that, 
notwithstanding, museums have neg- 
lected shamefully. “To see the past 
was the past” has been denied 
us. Fiction has served expedi- 
ent when museums and historians have 
failed recreate believable image. 

Never have men been need 
believable image, not only their 
own cultural ancestry, but that 
other races. Lawrence Frank, 
recent issue Free World,* stresses 
the point that the democracies must 
accept the diversity world cultures 
must accept the Chinese way life 
possible one, and the Russian, and 
the Aztec. must believe emotion- 
ally well intellectually, that 
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life different from our own may never- 
theless good. Museums, again, 
must realize their responsibility 
promoting new acceptance—as dis- 
tinguished from the tolerance which 
the best have been able offer 
date. 

Museums, then, have grave re- 
sponsibility toward world war, 
responsibility which will only iten- 
sified world peace. common 
with other institutions and individuals 
passive good will, they have allowed 
their preoccupation with affairs the 
moment obscure their neglect 
man himself. There 
morale job done now and for 
least another generation. That job 
seems narrow down one mak- 
ing the individual proud himself— 
not soothed into forgetfulness past 
defeats, but arrogantly proud the 
achievements all humanity. 


War reveals fund human en- 
ergy that normally wasted. 
quote the enemy again, “War alone 
brings its maximum tension all 
the human energies, and sets the seal 
nobility the people who have 
courage meet it,” Mussolini has 
said. And can deny that re- 
quired war provoke the ex- 
hilaration working our fullest 
power? This country has never been 
united during the last war. But, 
with the Armistice, society quite liter- 
ally fell apart. Each man returned 
within himself, speaking more 
his fellow-passenger the subway, 
and resuming that attitude hostility 
which betrays the ideal democracy. 
School teachers went back lifeless 
names and dates; museums returned 
provenance, date and name (if they 
had ever left them;) men good will 
peevishly left the remnants their 
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world picked and forged into 
greater chaos. Yet just and con- 
tinuing peace demanded similar ten- 
sion human energies. Will learn 
this time carry over and redirect 
the momentum war into momen- 
tum peace 

This not suggest that con- 
certed effort the museums could 
have averted the war. But they failed 
even realize that within their walls 
could found the alternative. 

Museums have been discussed 
they had similar personnel, similar 
collections, and similar philosophy, 
which far from the truth. Hence 
any suggestion specific methods 
must extremely general. the 
premise these remarks accepted, 
the mechanics will follow inevitably. 

Reorganization within the museum 
should directed toward making the 
visitor aware and sensitive the 
things the spirit, developing ever- 
widening circles from whatever predi- 
lections led him the initial visit. 
The beginning must made the 
visitor’s own terms, through 
concert, movie game. Compara- 


tively few people are susceptible 
the lectures and exhibitions which 
have been the principal, not the 
only, museum fare. initial inter- 
est the mummified body Egyp- 
tian king can widened include 
the whole study man. 

Extension the museum’s influ- 
ence beyond its own walls obviously 
more difficult, but the same principles 
apply. Museum publications could 
fascinating, but they have been aimed 
infinitesimal audience cura- 
tors and fine arts scholars. The com- 
ing television will enormous 
importance museums, but only 
they consult their audience. Lending 
exhibitions may create great interest, 
explosive idea illuminates them. 

The future museums seems lie, 
then, two related channels: first, 
sensitizing the individual, speak, 
vibrant exhilaration the arts 
peace, helping him polish one after 
another the facets his inner life; 
second, promoting the brotherhood 
man through awareness the 
achievements the past, and through 
acceptance the equality and integ- 
rity all men. 


“Culture not contained what person 


knows, but what and does.” 


Men and Women 68. 


Art Education Meet Present 


and Future Needs 


VALENTINE KIRBY 


was not long ago that there 
came general awakening the 
fact that art always has been and 

should related life. Progress 
Art Education has been commensurate 
with its applications the needs 
our personal, communial and indus- 
trial lives. But now comes war—total 
war and “all out” effort win that 
war. Normal living disturbed and 
our ways.” 

other words, changed conditions 
would appear compel change 
objectives and carry challenge that 
must met every art teacher and 
supervisor America. Vocational 
Education has met this challenge and 
geared the Defense Industry. 
Health Education “all out” for 
physical fitness, and music, compan- 
ion art, comes its own patriotic 
songs are sung and martial music 
played. The question arises 
whether not Art. Education can 
make worthy contribution present 
the class luxurious non-essentials 
for the duration. 


Present Needs. 


Every art teacher and supervisor 
“be his toes,” the trivial 
for the functional; economical the 
use materials; imaginative the 
substitution new and “waste” mate- 
rials; with all agencies 
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the realization the fact that art, 
artists, and Art Education are impor- 
tant war peace. 


Specific Needs that May Met. 


The elementary curriculum.—Com- 
missions and advisory committees 
education and national defense 
that “the usual school opportunities 
continue provided.” Young 
people are not blame, and certainly 
should not deprived opportuni- 
ties draw and paint, model and con- 
struct, know beauty, love and ex- 
press it. other words, they should 
not “short changed” which might 
have serious repercussions later on. 
Integrated teaching 
units experience, however, should 
inspired and may made more 
dynamic current needs and events 
connected with the activities 
world war. 


The Poster and Cartoon. 


Second none, not the best medi- 
for attracting attention, holding 
attention, and guiding and stimulat- 
ing action. From elementary grades 
through high school, and beyond. 

Physical fitness—health advice, di- 
et, exercise. 

Safety warning—information. 

Conservation and best use food- 
stuffs and materials. 

Precautionary 
do” information. 
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Instruction behavior emergen- 
cies. 

Dramatizing the “Four Freedoms.” 

Encouraging purchase War Sav- 
ings Bonds and Stamps. 

Promoting the salvaging rubber 
and metal scraps, cardboard, paper, 
and other materials needed war in- 
dustry. 

Morale and stimulation. 

Warnings about espionage, sabot- 
age, enemy infiltration, loose talk. 


Design. 


Thought, plan, imagination the 
design for war industry, camps, hospi- 
tals, homes, raid shelters and factories. 

Design improve the appearance 
all working and living quarters. 

Design for military uniforms, eco- 
civilian garb, and insignia, such 
armbands, banners, medals, and 
others. 


Crafts. 


Development fundamental skills; 
introduction occupations. 

Ability make home repairs and 
the renovation and preservation 
home equipment. 


Graphic Arts. 


Maps, charts, graphs, diagrams, and 
other drawings for instructional pur- 
poses. 

Descriptive drawings war equip- 
ment and materials, camps, homes, 
shelters, and other projects. 

Camouflage concealment. 


Medical Arts. 


Drawings operations, wounds. 
surgery and sculpture re- 
cord injuries and repairs. 

Occupational therapy for readjust- 
ment mind and body, and general 
rehabilitation. 


Art and Camps. 


The value improved con- 
ditions. 

Recognition men camp with 
artistic interests and abilities. 

Provide instruction arts and 
crafts. 

Exhibits art from within and 
without. 

Mural paintings for social centers. 

Art lectures, chalk talks, and other 
art demonstrations. 

Portraits camp personnel. 

Painting scenery and designing 
costumes for stage productions. 


Art Museums and Galleries. 


Guidance these sources enrich- 
ment and entertainment free the 
people. release from worry and up- 
lift for dejected spirit. 


Future Needs. 


The post-war period, uncertain 
though may be, calls for clear think- 
ing and planning now. New materi- 
als, new relationships with our neigh- 
bors, new social concepts and respon- 
sibilities, call for prepared minds. In- 
ter-cultural relationships, civic plan- 
ning, communal enterprises, large- 
scale leisure time provisions per- 
sonal nature, are some areas which 
art can and must enlisted for 
effective solution the social-econo- 
mic problems faced the fu- 
ture. The consequences war are 
the destruction life and property, 
art and artists—a Parthenon 
possible Michel Angelo. enriched 
art program should aim discover, 
develop, guide, and conserve the boys 
and girls our schools today or- 
der that the arts may without 
interruption. And there must 
continuous stream appreciators and 


| 


ART EDUCATION MEET PRESENT AND FUTURE NEEDS 


consequent patrons and supporters 
art well. Deems Taylor radio 
talk said “Let the artist take heart. 
People need his products, even they 
are not conscious needing him. For 
his the supreme task reminding 
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them that wars not last forever; 
that life not all bloodshed and deso- 
lation; giving them glimpse 
world which killing not all-im- 
portant—the world which are fight- 
ing preserve.” 


ART AND EXPERIENCE 


Our task should “to restore continuity 
between the refined and intensified forms ex- 
perience that are works art and the everyday 
events, doings, and sufferings that are universally 
recognized constitute experience.” 
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Art for the College Undergraduate 


JANE GARDNER 


Women’s College, University Deleware 
Newark, Delaware 


HEN one considers the des- 

perate seriousness our coun- 

try’s present situation, one 
wonders just what part art can 
college curriculum; since 
thought any subject field which has 
direct bearing our country’s war 
effort seems superfluous and luxury 
which one indulges time peace, 
but which perhaps should set aside 
for more vital activities time 
war. However, one continues 
think over the situation and reviews 
those ultimate goals which one hopes 
that each college student will attain 
during his college years, one eventual- 
arrives the conclusion that, what 
war peace that the undergrad- 
uate develop into individual who 
well rounded, well balanced, and 
trained independent and con- 
structive thinking. This experience 
can and being obtained care- 
fully organized but flexible art courses, 
where the students have daily practice 
making their own decisions and 
determining their own procedures for 
accomplishing specific and definite 
ends. Today impossible fore- 
see what our world will like tomor- 
row and since none can prepare 
adequately for unforeseen eventu- 
ality, seems more important than 
ever that today’s undergraduates 
helped become stable, sensitive, sym- 
pathetic, and straight-thinking indi- 


viduals, who have clear sense val- 
ues; that they may more ade- 
quately fitted cope with their pres- 
ent and future problems. 

Today all art teachers are chal- 
lenged make definite effort see 
it, that each and every class prob- 
lem specifically worthwhile, and 
that the work each session vital; 
that when student asks herself 
why she doing this that, when 
many her friends are the army 
for instance, she should know that un- 
til such time she needed and 
given opportunity make her 
contribution particular job, she 
doing her part expending her 
energies doing her college work 
the best her abilities. There 
much our contemporary life that 
both stimulating and challenging. Art 
principles remain the same; mat- 
ter what the superstructure may be, 
they are basic and fundamental. When 
understanding these art princi- 
ples has been built through many 
experiences requiring judgment and 
creative imagination, they become 
part the individual, not set rules 
but attitudes and feelings. This 
background understanding can 
utilized many timely ways, that 
would contribute not only the mor- 
ale the community but also defi- 
nite defense projects. For example, 
there are: the government housing 
units, different means camouflage, 
posters and publicity, and the many 
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and varied undertakings which the 
artists this country are doing both 
civilian life and the armed 
forces. 


are often told, are fight- 
ing global war. Many countries are 
associated with common cause. 
Some these countries know little 
about; fact the past have 
given them scant thought attention. 
Hence, find that have only 
meager understanding their way 
life and their problems. Lacking this 
comprehension our bonds sympathy 
are few, and difficult find 
common meeting-ground. make 
serious study their arts and their 
cultures, can obtain something 
least appreciation the back- 
ground for their mode thought and 
their present points view. Because 
their apparent strangeness, the arts 
Asia have for the most part been 
neglected for the western arts, which 
are more easily understood. full 
time that the student given the op- 
portunity enjoy, for example, the 
beauty the early Chinese bronzes, 
the vitality the sculpture the 
sixth century and the T’ang period, 
the strength and restraint the T’ang 
and Sung ceramics, the fluid quality 
Chinese painting, and some the 
philosophy and literature the cor- 
responding periods. one delves in- 
it, one becomes increasingly aware 
the monumental quality Chinese 
Art, its serenity and restraint, which 
part the tradition centuries 
and shows itself certain character- 
istics the Chinese people. dif- 
ficult for us, who belong nation 
individualists, comprehend that 
Chinese attribute feeling and 
lieving, that the individual himself 
moment, and that becomes 


value only submerges himself 
the stream the culture his race 
and belongs the ages. 

The arts India and Persia af- 
ford much that beautiful color 
and design, and give background 
for the study the history their 
many conquests and migrations. The 
architecture and painting, well 
the minor arts Russia are interest- 
ing, that they combine their indige- 
nous characteristics with those repre- 
sentative the East and the West. 
There much the primitive arts— 
the paintings the Australian Bush- 
men, the carvings the natives 
New Guinea—to fascinate us, and 
arouse our enthusiasm. Through the 
press and the radio are becoming 
increasingly world conscious, and ge- 
ography conscious. Can not be- 
come correspondingly conscious the 
arts these faraway 

the past year two have 
been made aware our South Ameri- 
can neighbors: their economics, their 
mode living, and their handicrafts. 
wonder couldn’t even more 
with the ancient Indian arts Peru, 
Guatemala, and Mexico. the same 
time that are trying gain 
appreciation our neighbors, 
should, through study their accom- 
plishments, building respect for 
and sympathetic understanding 
the Negro and the Indian our own 
country. Because their availability 
the arts the above-mentioned 
peoples and countries can readily 
assembled for exhibitions. direct 
contact with the actual works art 
gives one truer appreciation than 
can attained otherwise. hope 
that with better understanding 
these peoples, can have sufficient 
imagination visualize their prob- 
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lems well our own, and create 
sentiment that will help building 
way life and peace that can 
compatible all our cultures. 

far have dwelt that which 
one might perhaps call the intellectual 
aspect the situation. must also 
consider some practical applications 
and projects, which art stu- 
dents might undertake. 
course, participate all the regu- 
lar defense activities, such as, First 
Aid courses, knitting, bandage rolling, 
study chemical warfare, They 
can also add their future usefulness 
taking evening courses drafting 
and machine drawing. believe that 
most art undergraduates can more 
than they are doing, through the chan- 
nels posters and cartoons stimu- 
late their own campuses the buying 
Defense Stamps and War Bonds, 
the conservation scarce materials, 
the preservation that which 
have, the curtailment idle spending 
money and self-indulgence. To- 
day many tools that are accustomed 
using cannot obtained, many ma- 
terials are longer that 
one’s ingenuity aroused not only 
devise substitute materials but also 
find new uses for that which have 
hand and for waste materials. 


Much that might done would 
vary with local conditions and circum- 
stances. some communities find 
the very unnatural situation de- 
fense workers, who have been cut off 
from all their normal friendships 
and recreations. They are thrown in- 
small towns which offer very little 
interest. seems art stu- 
dents might organize some craft 
groups which would afford many 
these workers something special 
their spare time. Having concentrated 
all day the repetition one me- 
chanical process, would both re- 
freshing and relaxing create some- 
thing its entirety. Perhaps 
negative approach, but art can and 
does give one outlet for energy; 
and any absorption that which 
beautiful and soundly constructed af- 
fords antidote the stark realism 
war and the insecurity personal 
futures. 


course, art should exist for itself 
the democratic way life that are 
fighting maintain, and should take 
its place the struggle which 
are now engaged. 
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Art Education for the Professional Artist 


NORMAN RICE 
School the Art Institute 
Chicago, Illinois 


time war the arts peace too 
readily resign themselves eclipse. 
The professional artists this 

present crisis their lack cohe- 
sive professional program have given 
the impression among their fellow 
zens that artists are above all individ- 
ualists, and must therefore disre- 
garded planning large collabora- 
tion among all social units toward 
winning the war—or best they 
have succeeded only making their 
efforts pendant programs devised 
others. short, artists have not made 
themselves this country the indis- 
pensable unit they should be, and art 
education large measure respon- 
sible for the default. program for 
art education this country, 
quate for our present purpose and 
looking toward the future, might very 
well devised the following basis: 
Immediate formation na- 
tional art school association whose 
program should (a) the recognition 
professional art schools educa- 
tional units; (b) collaboration rather 
than competition among schools 
corresponding grade; (c) maintenance 
strict educational standards among 
member schools; (d) dissemination 
information about art education for 
the enlightenment (1) The 
Office Education, (2) the various 
regional college accrediting bodies, 
(3) state and local boards educa- 
tion, (4) all art schools, members and 
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non-members, (5) professional artists 
and (6) educators other fields; (e) 
sional standards professional art 
practice for the support and protection 
qualified artists. 

Systematic investigation na- 
tional requirements and the assign- 
ment definite tasks schools quali- 
fied solve them. This involves the 
enlightenment various agencies, 
military and civil, regarding the po- 
tential value art schools research 
units, well the judicious alloca- 
tion useful projects those schools 
equipped deal with them. 
again becomes question govern- 
ment and school collaboration, and the 
best use trained manpower rather 
than the unprincipled use spectacu- 
lar devices based dubious necessity 
and aimed primarily the problem 
recruiting students. 

The clarification certain dif- 
ferences which have long existed be- 
tween those schools which attempt 
serious educational program, and those 
which are organized primarily for pri- 
vate profit, and which, not being sub- 
ject any educational control, are 
most nearly classified “rackets.” 
Art education probably the last field 
clear itself these unprincipled 
appendages, partly because art has 
been presented the public being 
without discernible standards, and 
therefore the selling and teaching 
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methods art schools have never been 
seriously brought into question. Also, 
through incompetent and slovenly art 
criticism the objectives artists and 
art schools have many cases been 
badly interpreted, with resulting 
confusion which permeates the whole 
problem, from the selection school 
student and parent the selection 
executive who pays the bill and there- 
fore feels ultimately best quali- 
fied judge art qualities. 

Finally, the careful adherence 
art schools their real task giv- 
ing full measure their students 
those skills and attitudes which they 
are best qualified give— techniques 
the manipulation various mate- 
rials, special perception the areas 
form and color, experimental 
handling subject matter func- 
tion, imaginative approach any 
problem, large small, and under- 
standing the real social need which 
makes art necessity rather than 
luxury. 

There considerable lag between 
the best art school practice and its ac- 
ceptance manufacturers, the pub- 
and established practitioners 
the field. Young artists have often 
been subjected “draining” process 
after leaving exploited 
those agencies powerful enough ap- 
propriate their ideas dazzling them 
with illusion that their education 


being “completed.” other 
professional field this pernicious 
practice tolerated. Also; the abuses 
pirating designs established profes- 
sionals must corrected before 
consider our educational objec- 
tives reached. 

submit elimination artists 
from responsible place the struc- 
our position, educationally 
fessionally, time peace come. 
appears clear that little, any, 
the attention governmental agencies 
most directly concerned with the war 
will concerned with the efforts 
professional schools, their product, 
the professional artists, unless those 
groups show more alert perception 
the value artists time war— 
their usefulness strong propaganda 
and public education, their imagina- 
tive solution design problems in- 
volving both men and machines, their 
facilities for recording and conveying 
ideas, their potential use agents 
rehabilitation and the regeneration 
dormant skills. build strongly 
this framework now would mean the 
permanent recognition society 
the artist’s usefulness, and the final 
dispersal the threadbare garret tra- 
dition the nineteenth century, which 
present colors the thinking many 
art teachers and most citizens who are 
prevailed upon think all about 
artists. 
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Art Education for the Professional Artist 


ROBERT LEPPER 


Carnegie Institute Technology 
Pittsburgh, Pennsylvania 


professional artist has two 

major phases activity con- 

temporary society. may col- 
laborate with others printing, pub- 
lishing product design, with archi- 
tects other clients, may carry 
completely independent specula- 
tions easel painter sculptor. 
Society supports the first group and 
tolerates the second. 

The importance these activities 
any given period direct rela- 
tion their pertinence the main 
current ideas. The artist’s media 
have the potential for expressing those 
ideas with clarity and force. The art- 
ist may fail exercise this potential 
for number reasons may 
lacking perceptive conceptive 
power. may inhibited too 
great respect for technical tradi- 
gant, “self-expressive” indif- 
ferent egotist, may fall short be- 
cause his professional training neg- 
lected emphasize any relation be- 
tween main currents thought and 
his technical training. When the lat- 
ter true, either forced into 
position secondary others with 
floundering his own. 

The tradition for teaching 
artists tends relinquish claim 
conscious thought processes favor 
sensitivity “feel.” When reason 
employed all too often limited 
that technical character. This 
training naturally produces worker 
who more fitted objectify the 


thoughts others, such writer, edi- 
tor advertising agent than con- 
ceive equal plane. The inde- 
pendent worker showed defects this 
training the recent resurgence 
mural The government 
sponsored program, initiated give 
him public encouragement and sup- 
port, called for objective conception 
theme over his more subjective land- 
seape, figure still-life. found 
him generally unprepared. The fact 
that the country was still seeking 
first-rate war poster October fur- 
ther illustrates the point. The direc- 
tive for national poster competition 
while properly indicating theme and 
caption went further state “think 
these terms.” 

The addition can taken either 
the mental eapacity artists. The 
urgency war provides the most tan- 
gible group objectives. Personal 
problems and egos are submerged 
the vastly greater crisis. However, 
difficult the objectives might ac- 
complishment there general 
ture what done and where 
are going. Yet visual artists are 
conspicuously behind the verbal art- 
ists the theatre, motion pictures and 
the radio participating the issues 
involved. the focus war finds 
them unprepared, the much more 
vague objectives the peace that will 
follow can only find them more con- 
fused than ever. 

The post-war era will have great 
need for clarifiers confusion 
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thought the present has for engi- 
neers and production experts. Emo- 
tional and physical exhaustion, the 
necessity for digesting the meanings 
and responsibilities victory, aware- 
ness physical change, reconversions 
industry and occupation will pre- 
sent enormous problems readjust- 
ment. normal function the 
artist act clarifier. However, 
can hardly act effectively 
content consider himself primarily 
sensory animal. For his train- 
ing continue emphasize sensory 
responses over other ideas waste 
the potential his medium well 
his potential individual. 

the light current events 
imperative that educators reconsider 
the character teaching practice. 
beginning might made discuss- 
ing two questions. What artists 
general, and why? general 
answers these are developed they 
will hold well periods war 
readjustment peace. The second 
question is, “What material, political 
and cultural changes are even vaguely 
predictable which will 
bring changes social 
might said passing that there 
only limited value educators 
discussing these questions among them- 
selves. Any real value can come only 
from discussing them with the stu- 
dents. 

approaching the question 
what the artist does and why, might 
well remember that artist 
the sum the intricate and ever- 
changing relationships which exist 
among all men they seek personal 
satisfaction the evolution their 
daily lives. For convenience might 
call these changing relationships social 


flux. The average man participates 
its flow, influences and victim 
it, adjusts himself its daily 
change feel habit. the rate 
may find readjustment painful and 
lengthy process. 

stable society marked what 
might called even rate change 
which the majority receive few sud- 
den shocks and where techniques for 
meeting crises the flow have been 
developed “tribal” means. Birth, 
adolescence, maturity, courtship, mar- 
riage, parenthood and 
sponsibility, group activities and per- 
sonal evolution capacity are stan- 
dard personal high spots. The flux 
within small group will produce 
fraud, intrigue, ambition, frustration, 
jealousy, divorce, murder, achieve- 
ment, sacrifice, accident, “opportuni- 
ty,” change occupation resi- 
dence, larger group will pro- 
duce the more complex forms poli- 
tics, economics, which turn 
produce vague and indirect pressures 
the individual. This flux never 
mutely The greater part 
all spoken words are devoted relay- 
ing and recounting, discussing and 
drawing conclusions from the daily 
passage events, and the forming 
more lasting ideas which become 
guiding patterns. Having used words 
for amateur discussion, society sup- 
ports the fields education, publish- 
ing and broadcasting for further dis- 
cussion professional level. 

professional artist may expect- 
share with the writer special 
talent and training for conceiving, or- 
ganizing and expressing points view. 
well observant the con- 
stantly changing set ideas the 
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social flux and make relatively per- 
manent records the change. These 
records may either clarify reveal 
changes his contemporaries who 
may less articulate, less observant, 
less creative, who are equally good 
men engaged doing something else. 

The professional visualizer exists 
short through the simple fact that 
people can reached, touched 
moved action through ideas which 
are projected the form visual 
images. This reason-to-be recog- 
nized and employed many agencies 
which have either products ideas 
sell. These agencies employ him, 
however, primarily for his skills rath- 
than for his capacity for thought 
and idea. too seldom called 
upon collaborate the conception 
move; more often employ his 
skill realize the idea after has 
been conceived others. This 
secondary position which must reflect 
either the personal limitations art- 
ists some inadequacy their train- 
ing. 

The trade school frankly accepts 
this secondary position the artist’s 
lot and proceeds offer him “prac- 
tical” training supplying “what the 
customer wants.” The more “creative 
minded” school really ignores the art- 
ist’s lot; continues condition him 
concentrate upon himself and his per- 
sonal and technical development and 
expression. The first course frank- 
aimed training servant. The 
second, with its concentration the 
personal, leaves the student 
either servant, collaborator 
leader. 

The artist will important 
effective, and effective the 
quality his thinking permits him 


be. should more effective 
educated well trained and 
encouraged. His education should re- 
quire him seek relation between the 
flow ideas society and his per- 
sonal and technical development. 

The seeking such orientation 
desirable any time. particu- 
larly important now preparation 
for meeting the vast permanent 
changes—both outlook and phy- 
sical appearance—which the post-war 
era promises. The world will present 
marked differences from familiar ap- 
pearance for very tangible reasons. 
Increased control over materials and 
structures, transport and communica- 
tion, over weight, sound, heat and 
light will account for many. Present 
restriction the use metals ex- 
tending broadly the familiar uses 
wood, ceramics, glass and synthetics. 
nine-fold increase capacity for 
producing aluminum plus the appear- 
ance magnesium the metals field 
means vast increase material re- 
sources. These, coupled with great 
increase power output, obviously 
indicate permanent change the 
character the house, domestic 
habit and activities well the 
street and the highway. The in- 
dustrialization the south and the 
northwest through the development 
their power resources will bring per- 
manent change regional character 
both there and the older industrial 
regions with which they come into 
competition. 


Americans can expected shed 
some traditional habits thinking. 
Increased knowledge nutrition and 
disease will have their effects. 
much larger number trained techni- 
cians will count for something. The 
restrictions and stresses war will 
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produce incalculable reactions. has 
been suggested that the “era won- 
derful nonsense” the twenties 
followed the depressed thirties 
not the way life are fighting 
for. have been reminded fre- 
quently that military victory can only 
half victory, and that nation 
can win war and lose peace. 
can expect enormous national pres- 
tige and, with the Russians, may 
well the only people left with suf- 
ficient energy take lead. re- 


mains seen whether will 
throw away the opportunity emo- 
lation. 

The sober digestion these and 
unknown number other factors 
one the major problems educa- 
tion. less one for art edu- 
the arts are function 
they might. these thoughts are 
not the province art educators then 
can only admit that the arts are 
really excrescence stable peace. 


ART EDUCATION 


“Tt way communication that art becomes 
the incomparable organ instruction.” 
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Preparing Art Teacher 


MARGARET GLACE 
Head, Teacher Training Department, Maryland Institute 


Baltimore, 


President has said, “We are 
now this war all the 
way. Every single man, woman 

and child partner the most tre- 
mendous undertaking our Ameri- 
can history. must share together 

the changing fortunes war. 

“Our schools have always 
been molds which cast the kind 
again our educators and ask them 
help mold men and women who 
ean fight through victory. ask 
that every schoolhouse become ser- 


center for the home front. 
* * * 


“What the schools may prove 
the long run more decisive than 
any other factor preserving the 
form government cherish.” 

Thus education comes the chal- 
lenge from the nation’s Chief Execu- 
tive. His the burden shaping poli- 
cies that will lead victory; for edu- 
the task making the victory 
worth the winning. Our moral obli- 
gation society must satisfied 
immediate adjustments our educa- 
tional programs. 

Fortunately citizens demo- 
are accustomed change. The 
privileges enjoy within our form 
government have conditioned 
experimentation and growth. 
know that democracy essentially dy- 
namic progressive. not be- 


Maryland 


lieve static society based upon 
heritage traditional forms and 
achievements. Our faith established 
the principles set forth the Bill 
Rights. But urgent war-time needs 
demand that all these accepted assur- 
ances the good life translated 
into immediate, vigorous action for 
the common good. 
that these ideals democracy 
clarified and understood all the 
people that through real understand- 
ing will come the devotion and aggres- 
sive enterprise necessary for them 
endure. 

The unusual opportunities for all- 
out service which prevail this crisis 
call upon the resources every edu- 
and all aspects education. 
Curricular revision, changing subject 
matter emphasis, participation civil 
defense and morale-building programs 
are few requisite derangements 
our traditional educational pattern. 
Objectives must formulated that 
will indicate the conversion educa- 
tional facilities the attainment 
victory now and the post-war peri- 
od. Educational values can im- 
measurably increased through this real 
effort meet the demands the 
armed forces, industry, and communi- 
service. 

Art education which the past for 
various reasons has tended 
tionism thus afforded unequaled 
opportunity for demonstrating its in- 
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trinsic life qualities. today’s war 
effort the contributions being made 
art are infinite. Art can measure 
too education. There excuse 
for scrapping art courses this cru- 
cial time—for art integral part 
education, life. The time has 
never been more opportune for alert 
art educators, through intelligent plan- 
ning and direction, establish the 
worth art education thus bring- 
ing about expansion art educa- 
tion programs rather than curtailment 
them. The public, faced with the 
exigencies war, will accept and ex- 
pedite changes that presage eventual 
control over elements inimical our 
democratic life. Ultimately then, 
sponse this challenge becomes the 
personal every art teach- 
er. Herein grave responsibility 
well glorious opportunity. Are 
the art teachers equipped meet it? 
Granting there answer this 
question all probability would 
logically found the programs 
the institutions engaged preparing 
art teachers. Reference the recent 
the field art teacher pre- 
paration will reveal the possibilities 
and the limitations the present cur- 
ricular patterns teacher training 


centers. But this not the time for 
idle recrimination. “Action now” 
demanded. 


Recently the Wartime Commission 
the United States Office Educa- 
tion adopted strong recommendations 
concerning refresher courses for in- 
service training teachers. These 
make provision for those who are al- 
ready teaching, for former teachers 
who have been recalled active duty, 


for the teachers who have been shifted 
fields minor interest prepara- 
tion, and for people who are being 
employed teachers although they 
lack certain basic technical educa- 
tional training. While true that 
many schools have been conducting 
highly successful in-service training 
programs art education over pe- 
riod years now becomes urgent 
that all should For all teachers 
art must keenly aware the 
significance art the cause de- 
the prosecution the war 
effort, and the preparation for the 
peace. 

Radical changes must effected 
the programs dealing with the train- 
ing prospective art teachers 
are reach our common goal “pre- 
serving the form government 
cherish.” Fundamentally the objec- 
tives teacher training art are 
promote the development the indi- 
vidual whole personality and 
habituate him the life will lead 
after leaves school. This implies 
the closer, more immediate aim pro- 
viding for the preservation our dem- 
ocratic forms. The professional pre- 
paration the art teacher three- 
fold nature including briefly, (1) 
the acquisition technical art skills, 
(2) understanding the problems 
education, and (3) the attainment 
cultural background. This gen- 
eral classification would undis- 
turbed the advocated change. Rath- 
would appear the reorganiza- 
tion policies with the resultant 
shifting emphasis given these di- 
visions. The training program should 
stress the achievement harmony 
rather than divorcing art experience 
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and professional and cultural breadth. 

the future art teacher de- 
velop sound philosophy art edu- 
provision must made for his 
active participation all phases 
the training course. Genuine under- 
standing can emerge only the re- 
sult meaningful experiences. How 
can barren lecture courses justified 
any modern curriculum when ap- 
peals from the community for service 
unheeded! Art skills, when used 
interpret pertinent social problems, 
will acquired with greater purpose. 
The extent art synthesizing 
force realized more fully when first- 
hand contacts are made. Through 
experiential program the student can 
gain the professional perspective nec- 
essary for competent leadership. 
learn about the far-reaching influence 
art character development surely 
requires the reality experience. 
Consequently “all out” program 
drastic dislocations formal time al- 
lotments (and credit points) are 
expected. 

The prospective art teacher must 
understand clearly that the present 
crisis art education not only must con- 
tinue means for the develop- 
ment enriched personalities and so- 
cial adequacy, for satisfying innate de- 
sire for beauty, for translating tradi- 
tional culture terms present liv- 
ing, for providing for vocational out- 
lets, but also must implement the 
new interpretations these aims 
which the war has occasioned. 

The evidence the successful mo- 
bilization the resources art for 
war overwhelming. Even 
cursory survey cannot fail enlist 
the enthusiastic every 
art teacher service training. 
Art has one very real function keep- 


ing before all the people all the 
time the many calls from governmen- 
tal and civilian agencies for universal 
support; enlistment the armed 
forces, bond sales, safety measures, 
salvage drives, relief campaigns, espi- 
onage dangers, conservation re- 
sources, international understanding, 
Art sustains civilian and mili- 
tary morale; through creation and ap- 
preciation art forms, recreation and 
leisure time pursuits, providing re- 
lease for disturbed emotions induced 
war fears, suspense and hatred. 
Art vital part military train- 
ing and strategy; camouflage, cartog- 
raphy, models engineering activi- 
ties, training charts, graphic represen- 
tations rules and regulations, ete. 
The art essential industries 
gigantic; industrial design, draft- 
ing, architectural design, merchandise 
design, clothes design, military 
tume and insignia, graphic shop in- 
structions, Art reasonably as- 
sumes place great importance 
the progress community wartime 
activities; painting, modeling, crafts 
groups, visual aids for civilian de- 
fense, displays, demonstrations art 
processes, theatricals and other enter- 
tainment features, home and interior 
design, housing and park plans, pro- 
viding attractive club rooms for ser- 
vice men, murals, art exhibits, 
Inconceivably program teach- 
education would devote myopic con- 
centration the problems war 
without regard the challenge 
peace, for education specifically 
charged with the conduct post-war 
living. Art essentially exemplifies the 
form and content ideals. 
Failure inculeate today’s youth 
unswerving loyalty these ideals 
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would the same “eating our seed- 
corn.” art experiences 
now are certain evolve intelligent, 
sympathetic participation the social 
structure the future. Post-war re- 
construction and industrial needs will 
require the services capable artists 
and designers many fields. rests 


with the art teachers today dis- 
conserve and train talent 
this end. Finally, within every art 
teacher should abide the earnest con- 
viction that although democracy 
now conflict with brutal material- 
ism, the things the spirit are for- 
ever indestructible. 
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Design for Total Victory 


JOHN ALCOTT 


Department Graphic Arts, Rhode Island School Design 
Providence, Rhode Island 


Schools art must direct their efforts toward placing emphasis upon the 


war and victory effort. 


The author this article suggests the way which 


manufacturers may use industrial designers build security for their future. 
Product designers can trained, but take more than concluding 


paragraph school catalog it. 


Schools art must very definitely, 


adjust curriculum provide for this important demand from their grad- 


uates. 


HIS plea for jobs for job- 
less designers. 

This written urge for 
total victory. There place our 
thinking for any other thought. There 
just one effort worthy the Ameri- 
people this time. That effort 
the unselfish dedication all skills 
and knowledge the ultimate recon- 
struction freedoms and peace for all 
mankind. 

accomplish total victory free 
men must work through three 
readjustments their way life. 
the manufacturer who must take the 
lead. 

The first these adjustments the 
conversion peace time industrial 
production and distribution system 
all-out war production and distri- 
bution economy This has been accom- 
plished. True that yet must 
individually become accustomed less 
gasoline, less oil and heat our 
homes, rationed food and limited 
use many things yet plentiful. But 
are now building tanks and planes 
and armament place automobiles, 
household goods and appliances. The 
pattern has been set. Americans are 


willing and are working their new 
jobs. 

The second great adjustment the 
utilization these machines com- 
bat for the destruction our enemies. 
This requires millions men uni- 
form, trained the arts modern 
warfare. These millions men have 
been accepted for service from all 
walks life. Each man this vast 
number has had readjust his own 
manner life and the lives the 
members his family new activi- 
and income. Most these men 
were wage earners. Their old jobs 
have been left vacant, filled 
those men women not yet selected 
for uniformed service. Although the 
Selective Service Act provides specifi- 
cally that men selected for service shall 
given their old jobs when the vic- 
tory the field has been won and 
they are returned civilian life, the 
activity thousands companies 
has changed that old employees re- 
turning will green any novices 
and the forced inactivity 
many thousands other companies 
will have closed them up. Unless 
something done prepare for the 
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third and most difficult readjustment 
all, millions veterans and mil- 
lions erstwhile war will 
face locked doors when they return 
civilian activity. 

The third great adjustment will 
reconversion industry. This the 
job that can furthered now in- 
telligent use designers. Free enter- 
prise has allowed organizations 
grow and prosper the past. While 
decades followed decades the past, 
small, individual efforts grew into vast 
enterprises providing employment for 
thousands. Time permitted balanc- 
ing production with distribution 
and consumption. the times 
peace were preparing for war, 
least with blueprint for the job that 
hoped would never called 
upon carry on. That blueprint 
clear. have gathered our forces 
and concentrated them the com- 
paratively simple pattern total war. 
Far more complicated will the di- 
version for civilian life. 
When again turn our efforts 
peaceful ways life, livelihood for 
thousands and thousands 
sands people will depend upon the 
ability manufacturers the world 
over solving the problem what 
make, where, and how distribute 
their goods. avoid unnecessary 
suffering millions people because 
delayed employment and unnecessa- 
rily high expense the community 
large through governmental handouts, 
plans must laid now for this recon- 
version. time war, must cer- 
tainly prepare for peace. 

have invested our government 
with powers enabling them draft 
manpower needed win this con- 
flict. win the conflict our imme- 
diate job. Like the golfer driving his 


ball from the tee, let keep our eye 
the ball but let not forget the 
importance “follow through.” Let 
now literally make the blue prints 
for the reconversion industry. 

The industrial designer can used 
make valuable contribution this 
time toward preparing the “blue- 
prints” for reconversion industry. 
This can done without interference 
with the direct war effort. 

The industrial designer has come in- 
being since World War More 
and more designers are becoming con- 
ditioned for this type activity. The 
industrial designer must first all 
designer. must able create 
form that capable manufacture 
the material used, that will adapt 
itself mass production methods, that 
will function completely and find 
enthusiastic acceptance its intended 
market. must think terms 
organization operations. 

The artist who has allowed himself 
put emphasis upon his personal 
whims, and who feels that only that 
which personally prefers can 
worthy making, who insists upon 
the arts and crafts approach pro- 
duct designing rarely can make him- 
self useful industry. After all, why 
signer. has his place, but that 
place not industrial design. This 
very important understanding for 
the industrialist appreciate. 

takes much time, skill, and at- 
manufactured the dozen the 
million. the same token, the work 
one good industrial designer may 
well provide ultimate employment for 
perfectly possible for the able designer 
take the job completely de- 
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signing item complete line for 
manufacturer without taking either 
the time the attention key heads 
organization now busy war 
production. matter fact, pro- 
duct research and development can 
best done when the selection the 
piece finally made may be- 
tween number completed ideas 
and specifications Even though some 
designs should obsolete before op- 
portunity arrives manufacture 
them, the fact that complete design 
specifications are hand “ready 
go” will pay for the lost effort many 
times over. 

objection now preparing de- 
sign specifications for post war manu- 
facture may well that technologies 
have advanced fast that when the 
secrecy cloaking these advances are re- 
moved many currently accepted manu- 
facturing limitations will also re- 
moved. This not valid reason for 
delaying this development work. Ad- 
vancing technologies will not interfere 
with present ideas, they will merely 


247 


make the present ideas easier carry 
out. 

The objection planning now, 
based use manpower, cannot 
sustained because this work can 
done highly trained and experi- 
enced designers that are neither sub- 
ject combat duty nor have shop 
skills that cannot easily 
Then again there reason why 
should insist that industrial designers 
must always referred “he,” 
when women can and are doing good 
job this field. 

accomplish total victory, 
must successfully reconvert our ef- 
forts peace have already con- 
verted war. the best in- 
terests labor that industry prepare 
for this. the greatest safeguard 
for capital that these preparations 
made. And paramount impor- 
tance America that “blueprint” 
for victory completed that when 
have won the peace, Americans 
will prepared live and work 
our peace-time jobs again. That 
what are fighting for. 
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Faculty Interrelations 


SIEGFRIED GIEDION 


Secretary, International Congress Modern Architecture, and author, 
SPACE, TIME, AND ARCHITECTURE. 


REAT changes are foreshadowed 
our cultural structure. The 

elements this change already 
exist science, whether biology 
physics, art, architecture and 
many other fields. But these elements 
are unrelated they have inner con- 
tact with one another. 

There can question that what 
and what will continue the out- 
standing task our time, interrupted 
the moment dangerous war. 
Even the soldier has prepare the 
means defense peace times, 


The problems involved are not con- 
cerned with, they not revolve around 
the question ever faster means 
transportation ever increasing 
production. The problem not that 
piling more and more inventions 
and facilities. The problem can 
stated few words. have 
make order. That the task. 

The first condition making order 
the present state affairs pro- 
ceed from general points view, and 
general points view are always re- 
lated conviction, that is, moral 


have prepare outline later de- 
velopments time war. The ex- 
perience the past twenty years has 
shown what means enter per- 
iod peace without plan and with- 


faith. The uproar will the greatest 
since the industrial revolution, since 
basic human values will clash with the 
distortions our present day living 
habits. There choice left. Ei- 
out knowing what has accom- ther find way restore human 


plished. dignity primary place our daily 


(The Middle Atlantic States Art Conference held its first session Wells College 
May 1941. Papers were read Behrendt, Technical Director, Buffalo City Plan- 
ning Association, now Dartmouth College, Callison the University Roches- 
ter, and Ivy Campbell-Fisher Wells College. prints 
Kent Hobart and William Smith Colleges and visit the Wells College Press, 
Victor Hammer, director, were also enjoyed. the spring 1942 second session, 
was held the Philadelphia Museum Art. With Benson, Chief the Division 
Education, presiding, papers were presented Holland the University 
and Chief, Division Fine Arts, Library Congress, Dorothy Grafly, 
Art the Philadelphia “Record”, Paul Cooper Union, New York City, 
Siegfried Giedion, and Ogden, Dean and Professor Psychology, Cornell Univer- 
sity. lecture-demonstration the Stella Elkins Tyler School Fine Arts, Temple 
University, Alerander Abels, Herman Gundersheimer, and Law Watkins, colored 
motion pictures Flemish painting the Museum, and visits the 
Gallery, Jenkintown, and the Barnes Foundation, Merion, Pennsylvania 
also featured the program. 

The purposes the Conference, affiliation with the College Art Association, have 
been make clear the integral relationships art history, art practice, and art 
the relationships these disciplines the others the liberal program; and 
the relationships period vitality between art and life. Several the papers 
presented the Conference are given here. Readers may also referred Ham- 


mer, “Education—For What?”, May 1941, and Rusk, “Art 
Education,” Art Journal, January 1942.) 
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life our civilization will perish. Hu- 
man values must defended against 
the dictatorship ever accelerating 
production and its intimate correla- 
tives, the tyranny the job and finan- 
cial insecurity. 

what way and what means 
this change will accomplished 
impossible foretell, but may 
know for certainty where our battle 
stations are the struggle. not 
our task insist that later aggression 
must prevented, politics not 
our field. Nor can control indus- 
trial production, force the authori- 
ties make order the nightmare 
our cities. Our task and our moral 
obligation make order our own 
field, establish the relations between 
the sciences, art, and the humanities. 
This what lacking to-day. 
build the interrelations between the 
different branches human knowledge 
new culture. 

make order our own field 
restore again the lost equilibrium 
between feeling and thinking and be- 
tween external world which has 
gone wild and the basic nature man. 
This revaluation human personality 
will not come from the world busi- 
ness. must develop outside the 
market. The healing processes our 
time will found the highly de- 
veloped sciences and art. 

The thesis this symposium, whe- 
ther art should basis communi- 
cation between the disciplines liber- 
education (and would prefer 
say any education) depends what 
art means us. 

Art, creative art, forms the symbols 
express what going the sub- 
consciousness man the everchang- 
ing equilibrium within the human 


soul. period which regards art 
necessary, people who believe that 
research which does not pay can 
ignored, has signed therewith the death 
warrant culture, and has revealed 
its own inner breakdown. 

one can live without symbols. 
The wildest tribes have found the need 
idols, totem poles, symbols 
their inner world. The problem 
which Space, Time, and Architecture 
revolves the uncanny power feel- 
ing. 

The symbolic urge such time 
ours can also falsified. The history 
successful painting the nine- 
teenth century, loved both rich and 
poor, history falsified symbols. 
Even our own times buildings are 
through which the owner would like 
mirror himself. Thus, may un- 
derstand the residences colleges 
erected Gothic shapes 
ing manorial attitude toward life. 
These are phenomena escape and 
real expression feeling. They 
are the expression inner uncer- 
tainty. 

make order our own field 
have restore again the lost contact 
between the different sciences, between 
sciences and humanities, and then this 
interrelation with human expression. 
have create new vocabulary. 
This not easy. Anyone who has 
tried place representatives differ- 
ent disciplines the same table 
order elucidate the methods each 
follows his own sphere will have 
encountered once this obstacle— 
each representative seems speak 
language his own. The extreme 
specialization the sciences has led 
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the loss common vocabulary 
based mutual understanding. 

Behind this misunderstanding lies 
the structure the man to-day. The 
representative man our period 
the unevenly developed, the maladjus- 
ted man, his thinking and his feeling 
split personality. has 
one organ developed the expense 
another, has some organs hyper- 
trophied. sportsman, for instance, 
may trained exclusively for long 
distance running, and will have nei- 
ther the time the strength left 
hold his own jumping wrest- 
ling. Such development leads indeed 
the setting new records, but 
must paid for the possession 
balanced body. From such uneven- 
developed.man has come the out- 
standing personality our time—the 
specialist. 

The specialist, appeared the 
last decade the nineteenth century 
all the fields human knowledge 
felt need intergrate his own re- 
search with the whole and regarded 
any contact with other fields re- 
search senseless. was the mas- 
ter compartmentalization, John 
Dewey puts it. 

Does this mean that should con- 
sider the specialist catastrophe and 
away with him? This would 
the same proclaiming that the ad- 
vance our knowledge inanimate 
matter the worst thing that could 
have happened the human race, 
that should destroy cities be- 
cause have misused them. Our 
age, indeed, has been the work 
specialists. continue our 
differentiated sciences and techniques, 
return primative state. This 
primitivism may appear, first, very 


tempting, but reality would mean 
end. 

Yet something must changed. 
And this the type specialist. His 
activity has founded wider 
field. There reason whatever 
expect that the road which knowledge 
will follow will refrain from even 
greater differentiation. And there 
contradiction saying that the 
same time ever greater urge toward 
breadth outlook must developed. 

other words, the new type 
specialist will not use exclusively the 
microscope which magnifies his par- 
ticular problems. must have 
his disposal both the microscope and 
the aerial photograph. The spiritual 


which must lie behind every 


piece research and which acts 
invisible pilot has incorporate every 
special problem into universal con- 
ception life. This has been the se- 
every culture. The specialist 
has destroyed that common conscious- 
ness which call culture. the 
specialist who has restore again. 
Just wounded body tries re- 
gain its equilibrium far can 
out its own resources, the healing 
the present state culture must 
start within knowledge itself. 
this occasion impossible trace even 
the process which leads the conver- 
sion the self-restricted specialist. 
cannot show how chemistry flows 
into physics and into biology, bi- 
ology into physiology. cannot ex- 
plain urbanism longer restricted 
technical economic problems, 
how even single sciences the particu- 
lar phenomenon regarded being 
little importance. cannot exempli- 
how new methodological power 
modern physics has destroyed the 
mechanistic conception the world 
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and has been extended totally differ- 
ent fields knowledge. the field 
exact sciences there not only hope, 
there already certainty the com- 
ing changes our cultural structure. 

The educational ideal the second 
half the nineteenth century, 
was developed from the time industry 
put its impress the whole life, 
was also imbued with specialization. 
specialization was understood, 
meant learning facts, more facts, 
many facts possible, with mini- 
mum interrelation. Facts which 
are not based basic methodologi- 
cal background clutter the brain 
and undermine the productive capa- 
city. the future particular stress 
must laid the interrelations 
the facts rather than the facts them- 
selves. 

For this reason faculty must 
created the universities which func- 
tions sort coordinator between 
the sciences and the humanities. Schol- 
ars will not only have teach such 
faculty; each them will have 
learn well. There must built 
knowledge methods, the beginning 
must have systematic contact with one 
another, while such faculty will 
concerned especially with the study 
its own period. 

each the great universities 
know there are already established in- 
formal groups scholars moving 
quietly toward this goal. each 
these universities there are men eager 
find interrelations between the dif- 
ferent sciences and between them and 
the humanities. define history 
insight into the moving process 
life, such faculty will one 
contemporary history. our own 
iod interpreted the different de- 


partments, common language will 
develop. When recently talked with 
Professor John Nef Chicago, 
expert the field history, 
this subject, referred the chap- 
ter his recently published book, The 
United States and Civilization, where 
the idea new faculty, different 
detail, but moving the same 
tion toward integration, was advocated. 

The will here, the people are here, 
all that has done form 
organization which will serve fur- 
ther the study the methodology 
our period through the collaboration 
scholars, and serve the same time 
the needs students giving them 


comprehensive outlook our meth- 


odological perspective 

would not misunderstood. 
line with the whole structure present 
day knowledge have continue 
train specialists. not want 
educate dilettants. There should 
popular courses astronomy, 
painting, physics, literature, eth- 
nology. Rather should there given 
insight into the methods and the in- 
terrelations present day knowledge. 
this way the mind the coming 
specialists may trained that 
will able conceive his own prob- 
lems relation the whole. make 
order, said the beginning, the 
first step towards new universal. 

According the structure our 
period, the renascent universality 
has built gradually. Like 
mosaic, has put together, 
piece piece, specialists the 
new type. cannot originate the 
not come into being through the inven- 
tion philosophical system, He- 
gel tried more than century 
ago. 
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Universality involves the state the 
balanced mind, where the methods 
feeling—everything which concern- 
with art—have caught with the 
methods thinking, everything which 
related science and the human- 
ities. 

Thus would formed the sound 
background out which new creative 
forces would once more arise, com- 
plete what was begun menaced 
period. basic the whole con- 
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ception that art will have play 
active role. 

Such faculty interrelation can- 
not borne the will single 
man. must grow out the per- 
sistent will the period. The time 
Space, Time, and Architecture, our 
culture like orchestra where the 
instruments lie already tuned, but 
where every musician cut off from 
his fellows sound-proof wall. 


42, 224 pages, red silk cloth, $1.50. Reviews 


educational thought, publications and doings the year. Tells what’s doing 
schools and colleges this time change, what war has done and what will win. 


Finds educators unprepared and lacking pertinent information. 
cation and looks for hope the inspiring individual rather than isms and 


systems. 
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private initiative education. Individual private schools critically described. 
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publication, 350 pp., cloth $3.50. Appraises changes resulting from the war. 
Presents evidence that our education leaves without understanding and without 
emotional control,—that our current systems education make possible our pres- 
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Some Aspects Art Criticism 


DOROTHY GRAFLY 
Art Critic, Philadelphia RECORD 


value art criticism, whe- 

ther aimed the general 

public through the press, the 
student through the class room, 
the development art and artist 
through analytical discussion, lies ba- 
sically its intelligiblity. 

Suppose, for moment, that you 
are sitting sail boat. You speak 
nothing but English. The sailors 
speak nothing but French. squall 
blows up. The boom comes toward 
you, but you have your back 
sailor calls you French low- 
your head. You neither see the 
boom nor understand the man. You 
are knocked into the sea. all the 
persons the boat had spoken the 
same language the accident could have 
been avoided 

But even those who speak the same 
language not always understand 
each other. Many academician 
tangled his own web words 
that not even conscious his 
failure reach beyond the web. 
lives within the web; thinks, talks and 
writes within the web. His language 
specialized point where be- 
comes unintelligible the great mass 
persons living outside the web. Yet 
those persons that must reached 
idea become common prop- 
erty. 

Before churches developed creeds 
and split into sects, each with its own 
little web, Christ preached the mul- 
titudes. used language that could 


understood. His parables were 
stories for the people. They were 
ideas reduced story value that 
required neither dictionary nor 
college education grasp the meaning. 

Unfortunately criticism, and espec- 
ially art criticism, today caught 
its own word web. uses patter 
the studios which, amplified and de- 
veloped into specialized language, 
appears books less than the 
class room and the daily press. has 
helped render art “precious” the 
sense that removed from life and 
general understanding. has made 
cult rather than basic religion. 
result the man the street ig- 
nores because finds neither in- 
teresting nor understandable. 

cares nothing for “tone” “val- 
ue,” the thousand and one other less 
communicable words that are the stock 
trade the critic. 

The writer art, therefore, who 
wishes sincerely break through the 
web must convey his ideas simply, giv- 
ing each full story value. Whether 
doctor loves story. News feeds 
stories. dramatizes events. 
can dramatize art. can reach out 
beyond the obscuring web special- 
ized language render art intelligible 
the people. 

its hands. First all will meet 
the type academic mind that con- 
fuses patter with erudition; that pre- 
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zanne technical web word that 
alienates the general public and pushes 
art farther and farther from common 
understanding. 

The public, for instance, not real- 
interested the theory broken 
color, the art discovery color 
separated the prism. not in- 
terested form Cezanne analyzed 
it. But will prick its ears and 
use its eyes the message Monet 
and Cezanne placed against the 
background its own living experi- 
ence. You can talk color and form and 
get nowhere. But back the in- 
vention the camera. Trace its re- 
percussions art. Show how modern 
inventions with resulting increases 
speed have influenced the actual angles 
which the ordinary eye sees things. 
Take the imagination the audience 
with you into airplane and look 
down the land. Take ele- 
vator pit and look the shaft. What 
you see? You see the beginnings 
modern composition. The air- 
plane and the elevator are within the 
understanding everyone today. Pat- 
ter about tones and values and forms 
not. 


That one way explaining art 
and its changes. But what the ar- 
tist? far the public concern- 
ed, means nothing whether man 
turns overnight from Bouguereau 
Picasso; from Rodin Bran- 
But take that same public into 
sculptor’s studio. Show statue 
pioneer America process de- 
velopment, and around what the eye 
sees work the story the underlying 
research. imagination take your 
audience through the shoe factories 
the country until, after long months 
searching, you find one that still turns 
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out the sort shoe that crossed the 
plains covered wagons. 

little thing, doubt, incon- 
sequential the scholar, but has 
caught the attention. After that 
less difficult show how the shape 
the shoe and the details the shoe are 
molded into composition that must 
simpler than any its parts. 

Twenty years ago when first began 
write for newspapers was assigned 
cover certain learned institution 
dig stories that had popular appeal. 
The institution was nearly dead 
that sections were being cut off 
almost annually from public view be- 
cause could not foot the bills for 
light and care. needed desperately 
the sort general interest that would 
bring people into its halls. 


interviewed the learned heads 
its various departments. What they 
told might have had meaning 
scientific journal. Then, suddenly, 
were discussing eels. Not eels 
hermetically sealed glass cases, but eels 
the rivers around Philadelphia the 
habits eels. And the scolar warm- 
his subject told about the 
love life the eels. But talked 
within the web his own language. 
translated it; jazzed it, you will. 
made news—a good feature story. 
And for years was persona non grata 
that institution. 

Today that museum one the 
best publicized the city. 
longer afraid meeting the public 
its own ground, and can’t help feel- 
ing that the first germ change might 
traced back that story the love 
life eels. 

What true biology true, also, 
art. you think for minute 
that the great success the Van Gogh 
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exhibition was due twaddle about 
Van Gogh’s art? No. great meas- 
ure came from canny publicity that 
was not afraid use the story about 
Van Gogh’s bloody ear, wrapped and 
delivered girl brothel. Dis- 
gusting, you say. But brought mil- 
lions see the exhibition, and once 
there the millions were faced with Van 
Gogh’s art. They did not come be- 
cause they had read schoolman’s 
treatise the painter’s technique. 
They came because they were interest- 
Van Gogh human being. 
And the dramatization the hu- 
man aspect art that real im- 
portance breaking through public 
apathy. Which brings another 
aspect art criticism. 

use should not only reach 
the public, but, through the public, 
the artist. Its aim should in- 
terest, not alieniate. Only prolonged 
experience art can teach what 
good and what bad. Many lay- 
man has developed his own taste 
through the act collecting,—of liv- 
ing with, not talking about art. All 
the writer can hope intro- 
duce him art and artists; intro- 
duce him manner that will put 
him his ease, and that will stimulate 
desire for possession. After that 
the artist and the layman. 

There is, however, difference be- 
tween art publicity and art news. Pub- 
licity the clever seeking out par- 
ticular facts and fancies 
attract the public particular artist 
particular institution; that will 
center attention upon its individual 
objective without considering other in- 
dividuals and objectives. 

Art news, the other hand, should 
weighed against broader acknow- 
ledgment what going on, and 
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the function the impartial art 
critic sift publicity that when 
passes through his columns the pub- 
has been integrated with that 
broader knowledge. not his busi- 
ness mislead, but lead. 

The matter integration is, it- 
self, delicate. Never before the 
cultural history the United States 
have there been many exhibitions, 
many persons calling themselves 
clay brush what creates finds 
its way into gallery museum. 
The same true the house painter, 
the ditch digger, the housewife, the 
debutante. America painting and 
modeling with degree interest ap- 
proaching cross word puzzle fad. 
The more America learns through its 
own practice the arts the 
more should interested the de- 
velopment art. The amateur can 
prove either blessing menace. 
his own amateurism and appreciates 
the differential between his groping 
and the grasp the professional. 
will menace believes himself 
his own work the walls rather than 
encourage through purchase the ar- 
rived master. Mediocrity cannot kill 
genius, but can bury it, smothering 
with its greater bulk and self inter- 
est. 


The art writer cannot reduce the 
bulk, but should, least, attempt 
control maintaining his own 
equilibrium. 

always more difficult pick 
living genius than dead one. That, 
doubt, why many pre- 
fer historical criticism; why many 
books and papers are written about art 
and artists the past. Given per- 
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spective, takes little mental effort 
find genius. Through our scholars 
know more about the arts Egypt, 
Greece, Rome and the Renaissance 
within our own century. 

Ever since saw Walt Disney’s first 
“Silly Symphony” realized that 
America had written art history. Here 
was new art form using the tools 
our own mechanized age, and using 
them with creative vitality that could 
not found among our painters and 
sculptors. But Disney’s art had its 
roots popular appreciation. ig- 
nored the specialized art structure 
galleries and museums. struck the 
capital from the art our country 
and returned pictorial heritage the 
people. was accepted, not Art 
but entertainment. 

new was this form art that 
our academicians, sealed within their 
little webs, could not recognize it. 
Some years ago broached the possi- 
bilty Disney exhibition con- 
tact with one the city’s leading art 
organizations. found myself claw- 
ing the web. The heads commit- 
tees scratched their heads. 
Disney wasn’t oil painter. The 
oil paintings committee turned down 
the idea. Disney wasn’t watercolo- 
ist. The committee watercolor turn- 
him down. But because persisted, 
and because made nuisance 
idea the show was put finally 
the drama committee, not without 
qualms. 


Since then Disney’s art has been 
given museum and university recogni- 
tion. But what has not yet been recog- 
nized fully the potential his art, 
new art, using the machine, not flee- 
ing from it. The schools not ap- 
preciate its message. They nothing 


talents meet the challenge. 
They continue act the last word 
had been said when Van Eyck’s intro- 
duced oil paint. 

critic believe that art great- 
than any its means. 
than oil, clay, bronze, ‘watercolor, 
printing. Art will art regardless 
techniques and materials, and 
the art writer publicize its 
breadth. Disney has shown the way. 
speaks the pictorial language 
the people. the advantage 
art this country that was recog- 
nized last artist our venerated 
institutions. For through Disney 
art has returned the people without 
benefit learned intermediaries. 

Without any didactic aspirations 
Disney has taught art the multitudes 
through pictorial parables. They have 
absorbed without knowing that 
art because Disney, himself, distrusts 
Art have isolated within our 
word web. 

may bitter pill for the eru- 
dite swallow, but the capital must 
dropped any direct approach 
understanding art. must 
rely upon the pictorial image Dis- 
ney does. His success built upon 
it, and the success art criticism, 
measured its degree popular 
penetration, must built upon it. 

Popular penetration, however, not 
enough. First must pierce the schools 
and the minds our pedagogues. Art 
vastly simple. Its language sim- 
ple. Our language discussing 
has not been simple. Children who 
have been reached Disney direct- 
ness must not allowed lose that 
directness, that natural acceptance 
art, through wordy teachings that wean 
them from art life and substitute 
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spurious form Art for its own 
sake. 

the world tomorrow, which 
may prove confusing the Tower 
Babel, will the direct image, 
not the web words, that builds uni- 
versal understanding. There will 


premium not the “precious” and 
the subjectively but 
the direct approach that child can 
understand for criticism its 
own verbage brushed aside the 
public ruthlessly cobweb the 
good housewife. 


EDITORIAL 


CRITICISM EDUCATION 
‘By CARL MILLER 


they are criticized that they lack 
disinterested point view their 


criticize not criticize, that 
the question. this time the fo- 
the war, but let not deceive our- 
selves. isn’t the war, some- 
thing else. The fact that are all 
interested the war makes criticism 
seem more noticeable. The author 
this article can’t quite forget how, 
when few years ago proposed 
examine Progressive Education pro 
and con, “big name” two educa- 
tion tried discourage him. Criticism, 
explained this gentleman, would give 
the public the idea that were not 
united education—a bad effect, since 
the public might lessen its support. 

like the conduct the 
war the conduct anything else 
this country, will bene- 
fited criticism. The criticism 
should often keen and lashing. 
should come from the critics who have 
natural bent for this sort thing, 
but also course from those who pos- 
sess rich experience the field 
which they operate Porter Sargent 
has just put out little book called 
“Education Wartime.” contains 
some biting criticism its author and 
many other experienced educators. 
Like rays sunshine, should help 
kill few “germs” that have had 
chance develop the schools the 
country or, better, start some new 


cause. 


Instead being disinter- 
ested the right degree they wrap 
their own personalities much around 
their work that its results are 
criticized they feel some one had 
struck them body blow, and they 
show pugnacious reaction. Working 
for the public, educators, army 
and navy men, and the like, servants 
the state must regard their projects 
and methods belonging the public. 
From that public will come unfair 
criticism which the criticized must 
have skins thick enough withstand. 
Often they must show the necessary 
skill and strength character prove 
their wrong, doing the job dis- 
passionately and reasonably. From 
the same public will come other criti- 
cism which should force its victims 
listen carefully what the critics have 
say. the critics really show 
need for change, then those charge, 
sincerely interested progress, will 
glad try new tack. After all, 
their job serve others. 

ideal critic probably one who 
can keep his own prejudices strictly 
the background. one whose 
expression sometimes favorable and 
sometimes unfavorable. His judg- 
ments are based fact, and his con- 
clusions are drawn the methods 


reason. But ideal critics are non- 
existent. Born into this world are cer- 
tain individuals with TALENT for 
clever. Take George Bernard 
Shaw example. Should sup- 
press such him? Well, hardly. 
258 


“plants” growing. “The Saber Tooth 
Curriculum,” Harold Benjamin, 
few years ago must have destroyed 
few “toadstools” the educational 

One reason why many persons feel 
intensely hurt and even ready fight 
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BOOK REVIEWS 


Art Elementary Education. Leon 


Loyal Winslow. McGraw-Hill Book Com- 
pany, Inc., New York. 1942. 294 pages. 
$2.75. 

This new volume Mr. Winslow, Direc- 
tor Art Education for the City Bal- 
timore, important addition the 
series which has been writing and 
which deal with elementary and secondary 
education art. This book compila- 
tion significant material based upon 
many successful years teaching and ad- 
ministrative experience and put prac- 
tical, readable form for both the regular 
and special teacher who has art her 
program instruction. Mr. Winslow 
indicates his preface, “is large 
the part teachers and prospective 
teachers his course Art Elemen- 
tary Education.” The philosophy sens- 
ible, the approach tactful, the material 
progressive and the arrangement helpful. 
The attempt point out the unifying in- 
fluence art general education well 
most successful. 

The book divided into four parts fol- 
lowed series appendixes. Part 
deals with the background art educa- 
tion from general point view and 
then discusses the child relation 
grade levels, followed personal and pro- 
fessional qualifications teachers, the 
machinery and methods teaching and 
the various administrative problems which 
are essential the logistics art edu- 
Part takes more detail 
the teaching unit art, followed 
important chapter “Elements Art 
Form” and, later, dealing with the organ- 
ization and sequence art 
Part deals with the development art 
experiences, the use visual aids and 
materials and mediums essential art 
expression. Finally, the book evaluates 
the art program and ends with the corre- 
lation and integration art with other 
the elementary school curricu- 
lum. The appendixes are valuable addi- 


tion and here are given definite success- 
ful examples units teaching well 
brief discussion the material con- 
ditions under which art should taught, 
with final glossary terms. 

This excellent addition our lit- 
erature art education. offers nu- 
merous pictorial illustrations and based 
upon sound principles defined latest 
educational procedures. Mr. Winslow 
writes simple direct style and has put 
rather compact form guide which 
should the library every school 
and the hands every teacher ele- 
mentary school art. 


Color and Method Painting. 
Ernest Watson. Watson-Guptill Pub- 
lications, Inc., New York. 141 pages. 
$5.00. 

Mr. Ernest Watson, co-editor 
“American Artist,” has been producing 
most unique magazine the field art 
and doing has come personal con- 
tact with many the practicing artists. 
This new book compilation per- 
sonal interviews, and copiously illustrates 
the work the artists involved. Just 
mention such names Burchfield, Spei- 
cher, O’Hara, Kroll, Brackman, Sample 
enough indicate the high quality the 
material this publication. There are 
not less than full color reproductions 
which themselves are worth the owning 
the book. Add this continuity 
illustrations (pages are 12) showing 
the development the artist’s technique, 
the layout his palette and the philoso- 
phy underlying his work, and have 
point view leading American artists 
which should appeal every teacher and 
supervisor the professional well 
educational fields art. 


Mr. Watson writes intimate, hu- 
man style, quotes freely from the men 
has interviewed and, the same time, 
points out his own impressions com- 
petent artist and draftsman. Without be- 
ing erudite appeals strongly the pro- 
fessional interests the teacher and, 
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the same time, while somewhat incidental 


but vital the text presents 


standing design, color and composition 
from catholic point view for lets 
each artist speak for himself with Mr. 
Watson intelligent interpreter. care- 
ful reading the text brings the artist 
close the reader. The book beauti- 
fully printed with illustrations large 
enough give ample opportunity for 
observation and study. dis- 
tinctly different from the usual book 
painting and such gives the teacher 
broad and sensitive point view toward 
the different modes expression pre- 
sented leaders their field. The lay- 
man, also, will find this real value 
educating his sense appreciation. While 
does not enter the field subjective 
abstract art such, presents wide 
range artistic expression and diver- 
gence experience, the youngest painter 
being and the oldest 67. One its 
strong attributes, also, the fact that 
shows how the artist works nor- 
mal human member society interested 
the analysis his surroundings thru 
the use brush and paint interpret 
what finds. 


Art Directors Annual. Watson-Guptill 
Publications, Inc., New York. 1942. 176 
pages exclusive advertising. $6.00. 

The 2ist Art Directors Annual an- 
other Watson-Guptill publication and 
valuable not only the professional art- 


ist and designer but every teacher 


art. reproduces the complete exhibit 
the Art Directors Club which was dis- 
played the Metropolitan Museum Art 
the spring this year. addition 
its 176 pages has pages adver- 
tisements which themselves constitute 
most valuable addition the art ad- 
vertising. divided into ten sections 
covering advertising art, black and white 
illustration, black and white photographs, 
quence drawings, design, post- 
ers, magazine art, advertisement design 
and the special award illustrations. 


Mr. Gordon introduction en- 
titled “An Art Director Looks Art Di- 
recting” question and answer article 


and while brief offers very helpful 
and direct way answers what 
every artist’s mind when contemplates 
the possibility becoming art direc- 
tor. the student these brief answers 
are highly significant. The illustrations, 
and primarily picture book, cover 
great range subject matter and tech- 
nique, and display not only enlarged illus- 
trations the artist’s primary design but 
indicate smaller copy the use the 
design the published page layout. 

Every art class the art department 
the secondary school and certainly 
the professional art schools should pos- 
sess copy this important book, not 
copy but indicate trends art adver- 
tising, technical handling the subject 
matter and the infinite variety treat- 
ment based upon practical knowledge 
consumer psychology. book this 
type gives courage the thought that 
America art going come into its own 
more fully than ever before when the war 
won and victory for peace the 
making. 


Design Metal. Portfolio Draw- 
ings and Photographic Reproductions 
Augustus Rose and Clayton Smith. 
Published Metal Craft Publishing Com- 
pany, Providence, 1942. plates. 
$3.00. 

Mr. Augustus Rose already known 
crafts teachers the author num- 
ber books the subject. This Port- 
folio emphasizes many the designs 
which has already published and gives 
the teacher wide scope from which 
work. The halftone reproductions well 
the drawings illustrate current well 
historic examples design treatments 
different soft metals. Plates such 
these are splendid source for inspira- 
tion and offer many ideas both student 
and teacher. would have been value 
more plates similar the one which 
shows the process designing bracelets 
could have been included. Visual details 
add exceedingly the text which de- 
signed show the technical steps car- 
rying out the problem. hoped 
that more Portfolios will follow. 
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THE GRACE ABBOTT TEACHERS’ AGENCY 


CRACE ABBOTT, Manager 


120 BOYLSTON STREET, BOSTON, MASS. 


MEMBER NATIONAL TEACHERS’ 


Schermerhorn Teachers’ Agency 
Established CHARLES MULFORD, Prep. 
866 FIFTH AVENUE, NEW YORK CITY BETWEEN AND 
MEMBER NATIONAL ASSOCIATION AGENCIES 
agency for superior people. register only reliable candidates. Services free officials. 


GAUS Commercial 


HALL SALEM, Printers 


TEACHERS, PLAGE YOU 


OPPORTUNITY KNOCKS NOW NEVER BEFORE 
FREE ENROLLMENT 


Write For Enrollment Material 


L.-J 


Largest, Most Widely Patronized Teachers’ Agency the West 


How many these basic skills 
have your pupils 


How Use Parliamentary Procedure 


Reading 
How Use Map 
How Read Graph 
How Use Atlas 
How Committee Work 
How Take Part Social-Studies 


Discussion 


How Use the Library Card Catalog 


How Use Index 
How Use the World Almanac 
How Locate References Topic 


Understand Percentages, Es- 


timates, and Figures 


Read Pictorial Maps and 


Graphs 
How Outline Social-Studies Material 
How Make Honest Report 
How Prepare Good Report 
How Give Oral Report 
How Write Report 


Then order for 30-day free 


SOCIAL-STUDIES SKILLS 
with Individual Key 


FORREST LONG and HELEN HALTER 


SOCIAL-STUDIES SKILLS the new text- 
book for pupils that allows teachers make more 
efficient use their time bringing pupils 
quickly point competence the basic 
social-studies skills. 

This humorously illustrated book makes fun 
for pupils learn the skills that will improve 
their daily social-studies work. Busy teachers are 
telieved mass detailed preparation 
and instruction. Pupils can even work along 
their own, checking one another's work with the 
Individual Self-Testing Key. There directions, 
materials, tests, and retests each 
the skills. 


Use SOCIAL -STUDIES SKILLS, and your 
school will have new talking point the com- 
munity. You can say with pride that one 
alone your pupils are being taught practical 
skills that will useful them throughout life. 
You can say P.-T. meetings, before service 
clubs, and wherever criticism the schools 
arises. The cost? classroom set books, 
which can used different class each hour, 
only $27! 

Order copy for each the social-studies 
teachers today. They can make good use their 
personal copies while quantity order for pupils 
being considered. 


approval—low quantity prices 
List Price professional Price $1.20 
4-29 copies, including keys, $1.05 each, net 
more copies, 90c each, keys each 


INOR PUBLISHING CO. 


207 Fourth Ave. 
New York 


